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HIM SCHOOL, 


INSTRUMENTS 


t., New York City 


PHILIP JAMES 


TRUCTION 
Organist St. Mary 


ORGAN RECITALS—IN 


New York City 


IN INSTRUCTION 
SSKOPI 
rvatory 


Frank 


\. BALDWIN, 
t of Music, ¢ R 
CONCERT OR¢ 
ww. 2 


f New York 


cs ‘ 


ZIEGLER, 


VOCAL TEACHER 
Normal! Class, Opera Class, Private Tuition 
163 West goth Street, New York 

"Phone, 1500 Columbus 


ANNA I 


MILTONELLA BEARDSLEY, 
PIANIST 
143 Carnegie Hall, New York 


\. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 
Sn. mmended by 


Espe 
CARUSO, ¢s 


v 
MBRICH, DE RESZKE 


artists 


Circular applicatior By mail only 
33 1 STREET, 
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NTIFIC VOCAL INSTRUCTION 
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VIRGIL CORDON PIANO SCHOOL 


15 East 31st Street, New York 


Prospectus on applicatior 


DUNNING SYSTEM 


of Improved Music Study for Beginners 


The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 

Booklets, descriptive of the system and giving writ 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica 
tion MRS. CARRIE L. DUNNING 

225 Highiand Avenue Buffalo, N. Y. 


FLORA 


PROVAN 


OPRANO 
ST. PAUL'S TRINITY PARISH 


Personal Address 


430 Celum bus Avenue Phones, 3587 River 


AK 


}ORGAN CONCERTS 


EUROPEAN AND AMERICAN 
REPUTATION 


“*WORDHEIMERS” 


ARTHUR 


TORONTO 
CORK- 


ecie MEYSENHEYM 


COURT SINGER, AOTAL THEATRES 


Munich and Amsterdam Operatic 
and Dramatic Training in italien, 
French, German and English. 
Late of the CONRIED METROPOLITAN 
Ore 


228 West End Avenue, New York 
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KITCHEL 


Mr. S. CAMILLO ENGEL 


BESSIE MORGAN 


Pianist—Instruction. Mason Method. 


This is to certify that Miss Bessie Morgan has 
unusual musical talent and ability and tact as a 
teacher, and it gives me great pleasure to recom 
mend her. ~ 


‘ 


STUDIO: 50 Jeffersen Avenve } ViéS ID 2 


Jersey City Heights, 4. J am 
Recitals and Piano ISS 
Instruction 


Soloist with New York Philhsrmonic 
and Boston Symphony Orchestras, &c 


STUDIOS: Carnegie and Steinway Halls 
Address: 144 E. 150th Street New York City 


Me. OHRSTROM-RENARD 


Teacher of Voice in All its Branches 


444 Central Park West 
New York, N. Y. 


wacirtt KEYES 


CONTRALTO 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 


Mr. Henry Holden 


Concert, Oratorio and Recitals 


MANAGEMENT: 
HENRY WOLPSOHN, 131 B. 17th St., New York 


TENOR 
Sole Management 
HAENSEL and JONES 
1 EAST 42¢ STREET, NEW YORE 





VON DOENHOFF 


VOICE—-HELEN 
PIAN O-—ALBERT 
1186 Madison Avenue 

‘Phone: 1332-78th St. 





THE LANKOW STUDIO 


25 WEST 97th STREET, NEW YORK CITY 


< MRS. 


JANE GORDON 


successor tro MADAM ANNA LANKOW 


Specially prepared b by her, and seven years a teacher with her in ber 


studios. 














M.ELFERT-FLORIO 


Teacher of Oriska Worden, soprano; Mrs 
Clarence Hale, soprano; Mrs. (¢ B. Huit; 
seorge B. Barker, tenor; Miss Belle A. Fisch, 


rano Miss Grace Ryan, | soprano; Mr 

THE RENOWNED ITALIAN GRAND OPERA TENOR ames travers, baritone; Dr. | E gan, tenor; 

Miss Kate T:avers, soprano; od; Enrico Oro 

ACKNOWLEDGED VOICE SPECIALIST mont, baritone; Albert Wahle, tenor; Miss 
Formerly Leading Yocal Instructor of Berila Mamie Chadbourne; Miss Josephir e Lumb, so 

prano; Miss Emily Douglass; Fairfax Garner, 

RAPID AND SCIENTIFIC METHOD TAUGHT waners Mrs. i mn arene, contralto; Robert 
" . ~ . - ord, tenor; John McFarlane, tenor; Charles 
EXCELLENT RESULTS GUARANTEED Connor, tenor, Louisa Campeau, soprano; La 
Salle, tenor; Vincent F. Sullivan, tenor; Leah Abelese, contralto; Mrs. A. Zen ler, soprano; Miss 
Evans, s prano; Danie! M. Cro er, tenor; Miss Caplin, mezzo soprano; Harry fi igh, tenor; Miss 


Henyon, contralto 


Sg WEST 79th ST., NEW _YORK, 'P "Phone, 6656 River. 


CHRISTINE MILLER 


CON TRACTS|" 


ee = 
PA. 








WIGTOR HARRIS :2:"" 


TEACHER OF SINGING IN ALL ITS BRANCHES 





SKovdgaard 


Danish Violinist 


American Toar 
Now Booking 
5 Auditeriam Bidg., Chicago 








FLO 


3 SOPRANO 
a = ADDRESS 

60: West 136th St.. New Yori 
— Phone, 


2920 Audubon 





WHITNEY MOCKRIDGE 


VOICE, REFINED DICTION, CORRECT 
TRADITIONS, ORATORIO and OPERA 


COACHING OF SINGERS AND TEACHERS 


Tel., 1123 Columbus 


Studio Bullding, 27 West 67th Street, New York 





MELVA CLEMAIRE 


SOPRANO 


CONCERT, ORATORIO 
end RECITALS 








Address, care of STEINWAY & SONS, 108 E. i4th St... New York 





‘= VIRGIL 


SPECIAL 


CATALOGUE 


Piano School and Conservatory 


MRS. A. M. VIRGIL, Director 


19 West 16th Street, NEW YORK 








Mme. FRANKLIN-SALISBURY |)©°S'® DAVIS 


PIANIST. 
Concerte—Recitals— Lessons. 
Residence-studio: 289 Newbury St., 


‘Mrs, HALL McALLISTER 


Teacher of Singing 
Mau SICAL MANAGEMENT 


TEACHER OF PIANOFORTE 
PUPILS’ RECITALS Trinity Court, BOSTON | 407 Pierce Buliding Besten 


BERTHA CUSHING CHILD | cisoixe GARDNER CLARKE BARTLETT 


CONTRALTO Re if 
Th Vocal Instruction Tene CORA ft BAILEY 
e Lang Studios Plerce Bullding, Boston 


VOCAL INSTRUCTION. 


246 Huntington Ave., Boston 


posite Symphony Hall | Boston 


Louise Lathrop Mellows. 


Assistant 


WINBURA 8. ADAMS 
Boston, Mass. | Tel., 8. 8. 3157 


Fr 
An 
“, M O TL E; Y 
Ss 
BASSO-CANTANT E 
EDWARD 34 RO NM Ft E a G Oratorio, Concerts 
7098 Carnegie Hati 


RUSSIAN SONG RECITALS Gunes " Cutenatay Genesee and 138 w est Dist Street 


A 
© SOPRANO 
LODRESS 
2314 Broadway New York 
H Telephone, 1630 Riverside 
TENOR 
Oratorio, Concerts, Recitals 
Instruction 
330 West 234 Street 
‘Phone, 2982 Cheises 
BARITON FH 
- VOCAL INSTRUCTION 
, SS 
wu 
we 
NEWARK, N.J 


Concerts and Recitals 
D O W N ! N Telephone 1445-W, Waverly 


HARRIET F OSTER , Wiz 


Phone, 1980 Co columbus 
» 4182 River CONTRALTO 
TENOR 


T - 
Telephor 


West 024 Street 
© 1434 River 


BASSO 
Soloist St. Patrick's Cathedral ° 
CONCERT. ORATORIO, OPERA 
122 baa ook Sweet, me vere City 








—— 








ypi crt 








SOPRANO 
216 West 1024 Street 
NEW YORK 
Phone, 8962 River 


BARITONE 
iSO Hiliside Ave 

















151 VV. 106th Street 


EDWARD 








TENOR 





: E I 

E Mesagement of HENRY WOLPSONN 
D 131 Past 17th Street 

ao CONTRALTO 
= WALTER R. ANDERSON 
a Manager 

a3) 3Bth St I ne: $40 Sat 








BARMRITONZS 
Address HENRY WOLFSON 


FLOR SOPRANO 
Under Exclusive Management of HHAENSEL & JONES, | Enact 42¢ 81., New Terk 
ENCE Personal Addresses: :aa W. ii:4th St, Phone g4: 
Morningside, New York City, and 888 North aoa 
St., Phone 1379 D, Preston, Preston, Philecelpbvia 
o WI 131, Fast i7th &St., NEW YORE - 
Personal Address, New Haven, Conn 


GEORGE SWEE 


5424 Washington Avenue 
ART OF SINGING—Fownpation To Finisa 


CHICAGO 
SPECIAL OPERATIC TRAINING Including Action 


FRED’C MARTIN © 


PERSONAL ADORESS 
515 West 124th Street Telephone, 4858 Morning 














MET. OPERA HOUSE BLDG. 
1425 Broadway, N. Y. 


DICTION IN ENGLISH, ITALIAN 
FRENCH AND senman 
BASSO ° 


MANAGEMENT 


HAENSEL & JONES 


1 Bast 424 Street, New York 

















WOLFSOHN BUREAU, 131 East 17th St 
Music The Speech Arts Modern Language 


DRAMATIC SOPRANO 
RECITAL, CONCERT 
Address: Care of THE MUSICAL COURIER 
new TORR COTY 
G 
E 
oO Porsena! Address: 160 West 106th Street 
‘Phene: 10053 River 
PIANO -Mr. Edgar M. Cawley 
Mons. Fsmhano Renaud 


TENOR 
N DIANAPOLIS CONSERVATORY ¥ MUSIC 


VIOLIN~ Herr Johannes Miersct 
gy MA 


ger Vi. Caw 


SPEECH ARTS 


> SINGING —Mr. Louis F. Hasdanger | + . 
Miss Marion Scorge ' Mr asles a 
lo addition to the above on owans teachers of the -> ‘ w ls 
slete school of Music and [ the N © Wes Idea Readence Department 
Founs Ladies EDGAR M. CAWLEY Dire 4 y f Indianapolis, | 
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ESTA SBLISHED 1823 
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OX Chickering) ) 


= PIANOS 


Particular 
attention is 
called to the 


QUARTER GRAND 


Made Solely by 
CHICKERING & SONS 


791 Tremont St., Boston 


















An even scale is a 
necessity to the critical 
musician. 

Uniform musical quality 
from bass to treble is a 
feature of the Conover 


Piano. 


Send for Catalog 


The (ate (ampany 


Manufacturers 


[iucaga 
































STERLING 2ates 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—-SHORT GRAND—1907 


rentif cale 





1! 


drawing allows 


se nmotet 
BOSTON 


panded bees te PIANO CcoO., CHICAGO 


THeWwonr 





_ 
ae 


Soloist St. Patrick’s Cathedral 
From Firat Radiments of Téhe Placing 
OUR CELEBRATED TESTED VIOLIN Es Per Post 15 for $1,00 


2F I AL N EE a, oneot, Oratorio, Recitals 
3189 f 
4s 
R 
"* to Highest Artistic Finish 

x 862-863 Carnegie Hall, New York 
FINE TESTED CELLO As 4 for $1.00 
PINE TESTED CELLO Ds 3 for $1.00 


FINE OLD VIOLINS vwioLas 


orningside 
TEACHER OF SINGING 
CELLOS & BASSES AT EXCEPTIONAL LOW PRICES 
RARE OLD BOWS FINE LEATHER CASES 
220 East 86th Street 
Tel. 4567-7 9th. 





\. S. PFEIFFER & CO. New York City 





CINCINNATI. CONSERVATORY of MUSIC. 


————— 


ESTABLISHED 1867 
Miss Clara Baur Directress 


|| fostructa, trains and educates after the best methods of Fore- 
| most European Conservatories. The faculty numbers some of 
| the Leading Musicians and Artists of today. 

Elocution MUSIC Languages 
Location ideal with respect to home comfort and luxurious 
surroundings. The finest and most completely equipped build- 
|} ings devoted to music in America. Day and reas students 
may = at oer time. Illustrated Catalogue FRE 
| S82 CLARA Use 

Highland re Oak St. and Burnet Ave., CINCINNATI, OHIO} 


KRANICH & RACH 


rrovuce PIANOS 


OF THE HIGHEST MUSICAL TYPE 



















































FACTORY 


AND WAREROOMS 
23d Street 


233 to 245 East NEW YORK 











Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave NEW YORK 


WILLIAM H. SHERWOOD, 


SAYS OF THE 


Smith & Nixon Piano 


1 fortune to become acquainted with the Smith & Nixon 





the Great American Pianist, 


“It has been my rare goo¢ 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. WituraM H. SHerwoop,” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and 


Upright Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO CO, Cincinnati, O. 


EVERETT PIANOS 


MME. CECILE CHAMINADE 


WIll Throughout Her American Tour 1908-09 ase only 


EVERETT PIAN OSs 








EVERETT PIANO Co., Boston 
THE JOHN CHURCH CO. 
NEW YORE 


CINCINNATI CHICAGO 











THe STARR PIANO CO. 


MANUFACTURERS OF 


GRAND AND UPRIGHT AND 
—=PLAYER PIANOS—— 


FACTORY AND EXECUTIVE OFFICES, RICHMOND, IND. 


SALESROOMS : Cincinnati, O.; Cleveland, O.; Dayton, O.; Detroit, Mich; Indianapolis, 
Ind.; Los Angeles, Cal.; Richmond, Ind.; Toledo, O. 


MARY LANSING ~::::: 


Pupil of Jean de Resrke 
ADORESS: 

ORATORIO, RECITALS, CONCERTS $26 WEST 11th STREET 

The American History and Encyclopedia of Music 


Tel., 061 Chetese 
IN TEN VOLUMES. At work on It for three years Special Contributors: 











0. 0. CHADWICK ©—-FREDERICK STARR © FRANK Samnescn 
Editar ia Chief, W. L. HUBBARD. Associate Editors: ARTHUR) | ¢ corugig; FREDERICESTOCE MIL LIESLION 
FOOTE, GEO. W. ANDREWS, EDWARD DICKINSON W. ). penpenses 


WRITE FOR COMPLETE INFORMATION TO 


IRVING SQUIRE, PUBLISHER, Boston Toledo Chicage 































THE MUSICAL COURIER 5 














, + : } t - | . " 
Ss $ re giver at Beethoven H n We saay ‘ kK tw 
¢ ng, Busoni did wever, what no other pianist, liv- pers t ‘ \ $s 
, or dead, ever ved I Liszt's complete sin A great ality 
\ bes Péler R = ved at e et ss h 
t é V Sw “sec \ Scar 
Ae 5 ‘ , Z 
y ‘ WW piay ¢t 
f 1 
( S | 2 ‘ S 
¢ S ettes { P ~ 
y t , se FF 
, ‘ , \ 
V 1 \ 
‘ wet } 
\ ) t x 
F ‘ 
i 
t y gp g was p 
e ext Liszt « S At sé 
€ play \ ‘ ‘ 
[ N \ 
¢ wl V 
It t } ¢ + 
; { ! , ; : 
\ { 1 WW k . 
‘ ( \ } g \ f \\ 
vy it is ‘ t w B +} 1 r FF F 
{ ‘ ! . \ ™ Pp ting ert ‘ \ 
r ' ; ' ¢ 
| i M . t x 
‘ M 
} 
na 
} Ww ex t | 
W { ‘ 
e 1 f+ 
' r yt 
he first 
“ g ty 
' ¢ Pe 
+ r ; ‘ i's | 
| 
1 ' | 
\ I y t tea 
P ¢ ry 
¢ | ‘ " f 4 
| 
} ‘ for a | 
£ i | 
luct ' r | 
4 | r 
( ' | 
V y | 
e wolf 
‘ , 
{ P c ( 
} ( 
( 1 wi he | 
; i j 
‘ | . } 
‘ y ‘ ve Ww : 
f A t ( sang when 
7 ’ —_. rere 
t put t in t Alfred Kase , 
\\ 
! { 
o t ntimentally 
t , ' ; ; ‘ rat r f 
Rad " we P 1 Wen at i | c im | 
; ‘ : ' 1} ‘ 
liled 
} t A] t Ww an | 
f , f S ' f 4 Gert | . 
tct y ‘ 
~ ( 
7 fart ¢ 4 y ‘ ‘ 100 ‘ 1 re 
. ; ‘ tant . ' e |] a 
‘ | ¢ . i rn 1 ~ , 
¢ N r . < ert. Hug Wolf 1 Fr Wolff ] ri [ 
. =a = & + aif 4 forst ; ths we ha t ! 
\ \ y yer yw different 1 ] tiet} N 
‘ } / } } r 1 ; ‘ ‘ | ‘ ( nt 
, t ' , ‘ : 
AD pe y . 
| 
¢ vit ‘ “ or f g 
} , +* 
) wi f 
va t A . . xhaust 
Mf - P P " rr 
y J I tT tT i vive eT ; 
j . ‘ ‘ ‘ y f her ] y het Mad r { 
t t \ 1 ‘ ‘ . f hiot cder. a fine 
| 
‘ f 4 ‘ r y 
‘ t ” 4 The ¢ 
4 +} } } eve ‘ 
4 } ‘ tat A ‘ 
A 1 t 
P 
rr Ff te t ‘ ; iifferent artist —_— t Fs 4 P , 
} ‘ T 1 of F » Liszt that when he M vi 
‘ ‘ ; . f i + 
‘ ‘ , 
‘ } f mm) ‘ . ‘ @ ° t ' 





RICHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 


Emmy Destinn, Royal Opera, Berlin; 
Theodore Bertram, Royal Cham- 
Anne Worill, Coloratura Singer, Comic 
Desider Zador, Baritone, Comic Opera, Berlin, 
eater, Munich; Williard Andelin, Bassist, Royal 
Alfred Baruttan, Heroic Tenor, Landes The 
Vienna; Desider Matray, Heroic Tenor, 
and Bayreuth; Emmi Teleky, Coloratura 
Dresden and Vienna; Helene Hieser, First 
Opera, Stuttgart; Wilma Kjaer, First Altist, 
Leona Ney, Royal Comic Opera, Budapest. 


BERLIN W., GERMANY, KURFURSTEN STRASSE 10 


pupile are 
mic Opera, Berlin; 


Bayreuth 


ers. H e 

Opera 
pera risruhe 
Royal a 
Royal ( t 


an der Wien 


A ltist 
Theater 
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KLINGER'S BRAHMS 


PIANO SCHOOL of THe 


LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 


Pupils received in the house and practice supervised. 
In charge of MRS. POTTER-FRISSELL, pupil of Step 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 
Dresden 

Apply Nurnbergerstr. 54, Pt. r. DRESDE N 


EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tawenzien St. 19A, Berlin, W. 





STUDIO ADDRESS: 


Brahms and Loews Her voice 


a f age 


ne signs oO!f ag and de cay, and L 
does the consummate artist is still 
grandeur of conception and nobili 
in a measure, at least 
amount of enthusia 
hard fact that Lilli Lehmann i 
audience, | 
hI 


apie 


nevit 


oft the part ane 


Heink doe 


MAURICE 


GERLIS-CHARLOTTERBURE 
Mommsonstrasse 43 


ARONSON 


Pianist and lastructer of Advanced Plano Playing 
Per tea years be oaly assistant to 


LEOPOLD GODOWS KY 


‘VERNON SPENCER 


TEACHER OF PIANO 


Pupits prepared for Concert Stage and for positions as Specialists 
in Plano Instruction 


FERGUSSON 


BARITONE 
| Vocal Instructor 











AUSBURGER ST. 64, BERLIN W., GERMANY 











| 
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Later Berlin News. Sel 





CONCERT 
PIANIST 











Mr. George Kruger 


STUDIO: 92 & 93 CARNEGIE HALL, 


REFERENCES 


NEW YORK 


Prof. Lescl he tizky Madame Carreno 
Prof — rich Barth Richard Burmeister 
Madame Bloomfield Zeisler Alexander von Fielitz and Godowsky 


Courses of the Highest Grade. Best European Systems Pursued. 


JANPOLSKI== 


ORATORIO RECITALS 
MME. 


NORDICA 


AND HER COMPANY 
CONCERT TOUR PRESENT SEASON 


EMMA SHOWERS, Pianiste; FREDERICK HASTINGS, Baritone 
ANDRE BENOIST, Accompanist 
WM. FENTON CHAUNCEY, Personal Representative 


R. E. JOHNSTON, St. James Bullding, New York 
MME. NORDICA USES THE EVERETT PIANO EXCLUSIVELY 


'SABEL HAUSER vcs: 


Address THE APTHORP, Broadway and 79th Street 
SEASON 1908-9 NEW YORK 














Management: 


Durost 


Corvatcut, A 











POR TERMS AND DATES 


57 West 58th St., New York 


Telephone, 3780 Plaze 


KELLEY COLE 





| 
| 





~ 


BRAND 


Concert Pianiste Phone: 6240 RIVER 


Ta VAN BROEKHOVEN 


SCHOOL OF VOCAL CULTURE 
Based on his new principles of ice training. Just 
THE TRUE METHOD OF TONE PRODUCTION 
Wi oks 


th six be of exercises 
Send for illustrated circular and press notices 


J. VAN BROEKHOVEN, a: East i7th St., New York City 


GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO 


Clare Clemens, Carmen Melit, Etc 





MRS. LEONIE BRANDT 


Sole Instructor 





STUDIO 
201 Weestio7th Street 








VOCAL STUDIO: 1425 Broadway 
Metropolitan Opers House Building 
Monday, Wednesday, Friday 
Phose, 1274 Bryact 








FL) SR Ce 


WOLLE, 


Address ORGANIST 
THY WOLFSONR MUSICAL BUREAU, 131 Last 17th St, New York 


Manhattan Grand Opera School 


AND 


VOCAL STUDIO 
Under the GUSTAV HINRICHS 


Direction of 
(Conductor of American, National and Metropolitan Opera.) 


MR. HINRICHS will be assisted by & corpse of the best assist 





ants and the best Opera Stage Manager im America. Practical 
stagework daily; TRIAL PERFORMANCES WEEKLY 
2238 BROADWAY, near 79th Street 
Date of Opening October Ist, 1908 
Beas 


Mr. Hinrichs will be ot the Studice dally from ie w ¢ 
fer cireulas. 








International Society of 
and Players MR. and MRS. A. K. 
VIRGIL will of Piano Instruction in 
JACKSONVILLE, FLA., beginning about January 15th. 
Lecture and Recital to be 
For further particulars address 


1. K. VIRGIL, 1002 Flatiron Building 


S. G. BENNETT 


VOCAL INSTRUCTION 
NEW YORK 


Under the auspices of the 


Pianoforte Teachers 
give a course 


Opening announced later. 





827, palace Hall 


Suite 
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Kroll’s 


there 


when he was conducting a 
lonkunstler 


Theater, 
with the now defunct 


ago at 





series Of concerts 


Orchestra; at that time the Berlin critics condemned the 











york to a man, and this second hearing has simply served 
to corroborate their first opinion. It is strange how such 
a superior musical mind ; Mahler’s can revel in such ba- 
nalities. Nota touch of « rigiaslies is revealed, n I 

of a sign of inspiration, and a very clever manipul 


the orchestra by no means compensates 





f the div par How refreshing was Be 
major symphony, which followed! It received 
tiful reading at Strauss’s hands. The “Meister 


ht the program to a close. These symphony 


neerts of the Royal Orchestra have a great vogue here 
prefer them to the Nikisch concerts, but I 


first place, Nikisch is 


and some even 


am not one of the number. In the 


a far greater conductor and a far more poetic and inter- 
esting interpreter of other men’s ideas than is the com- 
poser of “Salome.” Moreover, it is monotonous to listen 
to symphonic works the whole evening; soloists are not 
engaged at these symphony concert lo be sure, they 


House has a 
in the Philhar- 


are always crowded, but the Royal Opera 


eating capacity of only 1,500—1,000 less th 
monie, so that the a a after all, are attended at 
K pair of concerts by 2,000 — more than these 


affairs, and this extra drawing powe is no doubt due in 
to the famous soloists 


nm y 


young pianist whom one 


large measure ts 


Adolphe Borchard is a always 


tens to with interest. His introduction to Berlin last 


r was a very favorable one and his entree at the 





ikademie last evening served to enhance the good 


impression formerly made. His interpretation of the Schu 


mann fantaisie left nothing to be desired, and a group of 


Chopin numbers was admirably played. There is a touch 


minine in his playing, it ts true, but this is an a 


wholly in keeping with the young man’s personality 
He has a virtuoso technic and a touch capable of every 
artist was loudly applauded 


RnR 


impression was ma 


hade of nuance. The 


symphony 
Edith 


le at the last 


Orchestra by the 


An excellent 


the Bluthner violinist, 








( 
\ gtlaender, who was the soloist of the concert. 
She played the Mendelssohn concerto in a very finished 

r, revealing purity of conception and charm of style, 
is well as a polished execution and a singing tone. Edith 
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busy season in Germany. 
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HERMANN KLEIN’ S LAST SUNDAY “POP” 


German Theatre, Madison Avenue and 59th Street, 


Sunday Afternoon at 3 o'clock. 


Miss ELLEN BEACH YAW (Soprano) 
Mr. ARTHUR HARTMANN (Violin) 


New Popular Prices :— 


The following artists will appear Sunday, February 7th: 


Mr. PHILIPPE COUDERT (Baritone 
Mr. JULIUS SCHENDEL (Piano) 


Orchestra $1.00 and $1.50; Balcony 75c. and $1.00; Gallery 50c. 
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VOCAL INSTRUCTION 


RAPID AND POSITIVE RESULTS 
From first technical rudiments te highest Stage- 


Perfection. Perfect Surety of Tone and Artistic 
Interpretation. Phenomenally successful systematical 


technical training. Pull Repertoire Preparation in ali 
modern languages 
for OPERA ACTING) CONCERT and ORATORIO 


Residence: 80 Riverside Drive, New York 
‘Phone: M32 River 
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Mezz0 Soprano 


Pormerty with Conried Metro- 
politan Opera Company 


Under Exclusive Management of 


HAENSEL & JONES 


No, 1 East 424 Street 
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204 West 94th Street 
Phone : 8488 River 


Management: HENRY WOLFSOEN 
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REPRESENTATIVE MARCHESI METHOD 
| Ballads, Oratorio, Opera. The Highest Art of Singing 
Ls] | Phone, 6137 R. River 120 WEST 90th STREET 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Ce. in New York.) 


ART OF SINGING FROM BEGINNING TO FINISH Carnegie Hall, Sulte 601-402, New York 


ITALIAN METHOD) 


BONCI, the world famous tenor, says: “Sign or Carbone is an suthority im voice production, « true vocal mas 
ter ef the classic Italian methed, rarely te be found in Americas and in Eurepe.” 
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The reigning success of London, Paris and 
along the Riviera this season 


LOVE’S TORMENT 
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SEASON 1908-9 


MANAGEMENT 
HENKY WOLFSOHN 
131 East 17th Street 
For Violin and Piano - - - 75¢ 
Por Small Orchestra (10 Instr. with Piano) 75¢ MATJA 


| CONTRALTO 
For Pull Orchestra (12-20 Instr. with Piano $1.00 roy ER N EST GOERL ITZ 
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and RICHARD BARTHELEMY | 


For Piano Solo - - - - 78¢ 


As a song it is a favorite number on Mr. Caruso’s 


programs. It is also added to his records for 

phonograph. 
PUBLISHED ALSO 

For Voice and Piano, High or Low - 758¢ 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. 
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DELMA-HEIDE & MARCUS 


IMPRESARII 


TOURNEES ARTISTIQUES INTERNATIONALES 
DIRECTION DE COMERTS a DE THEATRES 


30 Rue Marbeuf (Champs-Elysées), Paris. 


Cables et Télégrammes: 
Delmaheide, Paris. 
Communication avec les Principales Directions 


d’Operas du Monde 
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SHEET MUSIC IN PARIS 


Americans aud others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQG’S 


Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 





FRIDA EISSLER LESCHETIZKY TEACHER 


PIANIST and TEACHER Pos autograph certificate 
f re skeken! prepares students fro 
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Powers PARIS g.orf f or study with the master himeelf 


Gi nee by Brahs whit hie ing witl 


ATHERTON SMITH 


BARITONE PRINCIPAL CONCERTS IN GREAT BRITAIN 
VOCAL STUDIO: 15 Rue Boissonade, Paris 
German Lieder, Oratorio, Prench Diction 
Qualified pupils introduced to English Managers 
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KATHARINE FISK 
VOICE 


Associate Professors for French 
Diction and Mise-en-Scene 


Studio-Theatre, 7 Rue Chaptal, Paris 


PARIS ADVERTISEMENTS 





Mone. OLGA de NEVOSKY 


PUPIL OF FRANCESCO LAMPERTI) 
Sole Teacher in Paris of the Celebrated Lamperti Method 
of Voice Culture. 
Special Training for Opera and Oratorio in French, 
German, Italian and English. 


10 Rue Fuge ne Fiachat (Place Wagram), Paris 


: GAIL. GARDNER 


MEZZO SOPRANO 
European Tour, 1908-9, with the TRIO-CHAIGNEAU 


162 Avenue Victor Hugo PARIS 








DOSSERT VOCAL STUDIOS 


PARIS: S7bis, RUE SPONTINI 
Cable Address: ‘**Fradosser.*’ 


RK REPRESENTATIVE 
aoe Carnegie Halil 





ALICE THE ART OF SINGING 
VAN REPERTOIRE 
Contraito German Lyric Diction 


88 Avenue des Ternes, Paris 





wcet SWAYNE... 


89 Rue de Prony (Parc Monceas), Paris 





OSCAR SEAGLE «se 


iy RUE MOZART. PARIS 








eer Regina de Sales 


SINGER AND TEACHER 
Bo I 
Villa Stella, 39 Rue Guersant, Paris 





HENRY EAMES 


PIANIST and TEACHER 


12, Rue Leonard de Vinci PARIS 





King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: ‘PRANARK PARIS" 
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PIANISTE 


MASON & HAMLIN 
PIANO USED 


FOR TERMS AND DATES, ADDRESS 


F. WIGHT NEUMANN 


Auditorium Building 
CHICAGO 





MARY ANGELL 
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om HAINES-KUESTE 


CONCERT ACCOMPANIST 


The Power of Performance. 


COACHING 


Studio: 203 W. 108th Street 








Phone: 10127 Riverside 





Mine. von KLENNER 


VOICE CULTURE, STYLE AND REPERTOIRE 
SOME OF HER PUPILS—Florence Mulford, Contralto, 
formerly Conried Metropolitan Opera Co.; Kathicen 
Howard, Contraito, Franktort a-Main Opera Co.; Dora 
de Fillipe, Sevage Grand Opera Co.; Katherine N. Fique, 
Eleanor Creden, Lillian V. Watt, Grace Ames, Sarah Evans 
Lillle May Welker, Adah Benzing. Frances Travers, 
Katherine S. Bonn and the celebrated 
VON KLENNER QUARTET 
301 West S7th Street, New York 
Wl Resume Lessons September 28 





NATHAN FRYER 


Hall, New York 


Carnegie 


PIANIST 


Management: 
M. H. HANSON 


Telephone ; 6973 Columbus 


ALICE MERRITT-COCHRAN, sv 


Telephone: 2306 J Bedferd. 


118 Macen St., Brookiyn, N. Y. 








Telephone: 3701-38th Street 





TENOR—WMR. and MAS.—SOPRANO 
Vader Management of 
ARTHUR F. GOODRICH 


STUDIO: 484 Fifth Avenue, Corner 39th Street 


2 West 29th Street 





THE MEHAN STUDIOS 


Mr. and Mrs. JOHN DENNIS MEBAN 
MR. JOHN BARNES WELLS, the Well-known Tener, Chief Assistant 
VOICE DEVELOPMENT AND ARTISTIC SINGING 
Season of 1908-9 begias 
THURSDAY, OCTOBER i 
STUDIOS ROW OPER DAILY FOR EGROLLMENT OF PUPILS Cireuler woen applicatise 
THE MEHAN STUDIOS 
"Phone: 5946 Columbes Carnegie Hall, New York City 


MCLELLAN 


TBA CMBDeT «> YF Sere «ce Tw ce 
Atelier Building, 33 West 67th St... New York Phone, 4225 Columbdes 


ZOZPare 


Most prominent pupils now studying ere Daniel Beddoe, ter 
Tom Daniels, bass Beatrice Fine, soprano; Edward Strong, teno 
Charles K tchell, tenor; Antoinette Harding, contralto; Grace Mur 
son, cor to Suzanne Harvard, soprano; Georgie French, con 
tralto; Willian Weild, bass; Edwin eon s, baritone 





Rew Work College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Cerl Hein, August Fraemcke 

Private instruction in Piane, Singing, Viclia, ‘Celle and aii 

branches of music, by « faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS 

All instrumental and vecel students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing ad 
free admission to concerts, lectures, etc., etc 


Students received dally Catalog seat on appiicetion 
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METROPOLITAN OPERA COMPANY 
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SOLE REPRESENTATIVE for all engagements of 
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streets of Algiers, and we immediately 





dreaming in the 





became friends. ‘Let’s work together,’ said Theo, and ‘Le 





Gauticr 





Sélam’ was the result. I was launched. Theophil 





then wrote the scenario of ‘Sakuntala’ for me, and this 






rl; 





was given at the Opéra in 1854 And B alle 
best friend. After that | composed ‘Maitre Wolfram 


id the others.” 






eRe 
Yeste rday's orchestr al concerts were largely ittended, a 


At 









the Chatelet the program presented among 


a repetition of the ninth or choral 











ymphony 


rhis concert of Colon 








“Hymn to Joy 











homage to the memory 








RNEST GOERLITZ 


SOLE AGENT FOR CONCERT ENGAGEMENTS OF ALL THE ARTISTS OF THE 


MADAME JOSEPHINE JACOBY 
MR. G. CAMPANARI 
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RT. RECITAL 
Tel., 4773 Morningside) « 


T ORATORIO, CONCE 
E Personal Address, 180 Claremont Ave. Ma 
a MANAGEMENT; HAENSEL & JONES 
R 1 Bast 424 Street, New York Tol., 1077-38th 











SCHNITZE 


SECOND AMERICAN TOUR OF THE 
BRILLIANT YOUNG PIANIST 


Germaine 


Direction: BR. E. JOHNSTON, St. James Bidg., New York 
From January 1, 1909, to May 1, 1909 


BOSTON SYMPHONY ORCHESTRA 
March 26th and 27th 
Dates Now Booking 
BALDWIN PIANO 





WITH THE 

















il "2 WINING 


ADDRESS: 


Manager—For the South, FRANK EDWARDS, Union Trust Buliding, Clacianati, Obie 


BARITONE 


(Accompanist: &. 8. TURPIA) 


Enst of Pitteborg, HENRY WOLFSONN, 191 East 17th St., NewYork City | Manager—For the West, WISCONSIN CONCERT BUREAU 128 Franklin Place, Milwaukee, Wie, 











DR. LUDWIG 
WUELLNER 


The GREAT GERMAN LIEDER SINGER, with 


COENRAAD V. BOS, Accompanist 


In America, November, 1908, to 
April, 1909 


FOR BOOKINGS WEST OP CHICAGO, ADDRESS 
F. WIGHT NEUMANN 
Auditorium Bullding. Chicago, Ill. 
SOLE MANAGEMENT —————-© 
M. H. HANSON 
CARNEGIE HALL NEW YORK 
Telephone, 6973 Columbus 


ADA SODER-HUEGK 


CONTRALTO 
Concert Oratorio Song Recitals 
PUPILS RECEIVED Management 
GARCIA METHOD M. H. HANSON 
studio: 108 East 25th Street Cornggie | Bolt, Reo Vert. as 
NEW YORK CITY 


MARIE NICHOLS 


VIOLINISTE 
Sele Management of GEORGE M. ROBINSON 
Ne. 1 Madison Avenue, New York 


§ LESLEY MARTIN, be! casio 


STUDIO: 1425 BROADWAY, HEW TORK ; 
SINGERS—Sauzanne Baker, Cora Cross, Pauline | 
Proderieke, Julia Galvin Nellie Hart, Marion Stan i 
le Ward, Ruth White, George Bemus, | 

John Hendricks, Dr. 

iske O'Hara, Horace 

Wright, Mabel Wilbur, Wintred Young and many { 
other singers now before the public in opera and i 
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AURELIA JAGER, RENOWNED SINGING TEACHER. partment in the Standish Arms Atlantic. Herbert Watrous, the 
: . 1 Columbia Height from Madame Jager’s *udio one himself at the last Maine Festival, is another pupil 
f New York Bay and all the glories Madame Jager Ferdinand Jager, teaching successfully 
\t night Manhattan with its in St. Louis, is Madame Jager’s son. In a recent letter 
fairyland It would to his mother, Mr. Jager enclosed a clipping, of which 









low an extract 





ig 











[hose who enjoy meeti ladame Jager never tir 






iring her speak of se days spent at Bavreut! Her 






nterviews with Wagner and his opinions of art and col 






mB ‘ 
ind all else that is important 
* 





Ct Ee 





er was one of her teachers But it 
family that Madame 









feeling 





with 









ire ner ft 









is mo 





nd Marie Dietrich, coloratura soprano, in Berlin. met in the same broad spirit that prevai n the « gr 
| R Yaw, t Ameri prano, and Jeann ind universitic Madame Jager is the soul of the ar 
















it will 1 





singer 





| with Madame Jager on this side of the teacher ire not developed there 








































an * oe AUGUSTA TOWNSEND H. 
Li CKERMANN FELLOW: 
PIANIST Can be engaged for 
Season, 1908-09, England and Germany Oratorios, Concerts 
American Tour American Season, 1909-1910 AND 


Song-Recitals 


Papils prepared far professional careers in all branches of 
singing,.—from the radiments of tone-placing to repertoire. 


MANAGEMENT: LILLIAN 5603 Carnegie snail, Senne Stawne Tel., 2940 Col 
LOUDON CHARLTON 
CARNEGIE HALL SHERWOOD MANHATTAN CONSERVATORY 


NEW YORK CITY SOPRANO of MUSIC 


VOICE CULTURE, ITALIAN METHOD 





1908.09 Address J. E. FRANCKE, 1402 Broadway, = New York 














A SCHOOL OF RAPID PROGRESS 











MAS ) N & HAMLIN PIANO Special attention given to tone production 
CONTRALTO 163 West 49th Street “'“Sthaiee“" VOICE CULTURE, PIANO, VIOLIN 





| S a E A R N Ss PIANOS FURNISHED FOR PRACTICE 
TERMS AND BOOKLET ON APPLICATION 
<Seecr => | Theodore Habelmann’s Operatic Sehoal| "<3 2e sense ae eee 


909 West End Ave., Bet. 104th & 106th Sts. pera Station 103rd St. 

































E. i CORYE am : 60 w est “75th Street Phone. 7089 Riverside NEW YORK NEW YORK | 
nS ry , 
IN 
| 
R. E. JOHNSTON, Manager ALFREDO OSWALD EUROPEAN MANAGERS I | 
St. James Building Pete sab N. VERT, 6 Cork Street, London, N. W. ~ 
Broadway and 26th Street, New York City J. DE LA TOUR, 4 Rue Tronchet, Paris, France T 
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THE 


EMILIO DE GOGORZA'S SONG RECITAL. 





Necrological Notes. 





vy reP 
rre 
More Pepper. 
Paternal Philosophy. 
yr FF epee 





Eves” HUTGHESON 


THE EMINENT PIANIST 


SS ae 5 —— STEINWAY PIANO USED ° 
- CLARENCE CONCERT ORGANIST 
930 West End Avenue PUPILS RECEIVED 
NEW YORK Management: HAENSEL & JONES 
1 East 42d Street, New York 
COACHING FOR LIEDER AND OPERA Saag pA EERE ARETE 


Telephone 3928 Riverside 
DRAMATIC 
Thomasius Str. 28, LEIPSIC GAROLINE M ] y R - | a R D y Papionpity Ikebe 





























BERLIN: Saturdays and Mondays after October | | Address HENRY WOLFSOHN, 131 East 17th Street Personal Address, 204 West 94th Street ‘Phone, 2486 River 
Miss McElwee Studio: 21 Newe Winterfeldstr. VI Oo LI N Is T 
J T Exclusive Management 
:- YOUNG: WAENSEL & JONES 
— 2 i East 424 Street 
NEW YORK 
WALTER R. ANDERSON, Manager PERSONAL ADDRESS 
5 West 38th St. NEW YORK. Telephone: 348-38th St. "Phone: 1499 W. Waverty $8 Bodden Tervace, Nowash, H. J. 


DRESDEN PHILHARMONIC ORCHESTRA 


OF DRESDEN, GERMANY 
ORCHESTRA CONSISTS OF 65 EMINENT MUSICIANS 


FIRST TOUR IN AMERICA—April 12th to May 9th, 1909 
Management R. E. JOHNSTON, St. James Building, New York 
note:-Mme. NORDICA, Mme. JOMELLI, Mme. LANGENDORF, Mme. MACONDA, Mme. BOUTON, 


HEAR WILLY OLSEN, Cond ctor GERMAINE SCHNITZER. DALMORES, SPALDING, PETSCHNIKOFF, Dr. LAWSON, will eppear as Soloists with Orchestra MF HCTOR ARK Associate Cond 
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Heinrich Gebhard’s Artistic Triumph in Boston. 


DAGMAR 


, WALLE- “HANSEN 


Br 
years one the few principal cer 
assistants of Les + zky in Vienna, also 
pianist Fi r any years has perfo rmed 
the principal European cities, and developed 
many concert pis sta of note 





Hotel Oesterrelcherbot Wien), Vienne 


MARIA E. ORTHEN 


SOPRANO 
Concerts, Oratorio, Song Recitals 
Seng Recital, Wolff, Hrahms, Strauss and Reger 
Carnegie Nall, Sunday Afternoon, January 17th 
J. E. FRANCKE, Kaickerbocker Buliding, New York 


HERMANN KLEIN 
Che Art of Singing 


SCHOOL OF MANUEL GARCIA) 
FROM PRODUCTION TO R®PERTOLRE 
Has Resumed Teaching for the Season 
Studio: 154 West 77th Street NEW YORK CITY 


BRAHM oo» BERG 


SOLO PIANIST 
Now Touring with CALVE 


Address MUSICAL COURIER 
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W that J innes ad always written 1 
k 1 M G ar t retat 
‘ e 4 é wh 
take g n t dert 
g t i hk I De y and Ct 
1 “ rd, so that 
t tanist at 


r=AnO 
ZOZS84 


JAMES 


WALTER R. ANDERSON, Manager 


S West 38th Street, New York 
"Phone 348-38th St. 


‘ee HAMLIN 


FOR DATES, ADDRESS: 


LOUDON CHARLTON, Carnegie Hall, New York 
PERSONAL ADDRESS: 


5528 Woodlawn Avenue, Chicago, Il. 








displayed facility in technic and, when needed, a singing 


tone of the sweetest quality. The Debussy numbers and Chopin's 


scherzo were fine examples of deftness in execution. The “War 
Dance by Farwell, was an odd kind of piece, typically playe 
In piano pyrotechnics the Liszt fantaisie gave good opportunity f 
display in this line, which Mr. Gebhard did to the great delight of 
his auditors Chopin brought out an encore, Liszt several Bo 
Globe. 


The second group was the most interesting of the concert. Ces 


Franck’s prelude was finely given, with dignity and power and p« 
fect phrasing The delicate scale work in Gabriel Faure’s secor 





impromptu must also be chronicled It was pleasant, too, to find 

a modern Frenchman adhering so clearly to the laws of 

form Debussy'’s two pieces were also st graceful and effect 

But we wonder how much there really is to this school of tor 
ing If, for example, the first of these had been play 

title being given, and at its close each audito 

been obliged to state what he thought it pictured, we imagine tl 

t would have been as much chance of their responding “‘Pumy 

k n the Vine” as “Reflections in the Water,” which latter it 

is ypposed to represent Chopin’s B flat minor scherzo was very 

well played There was no exaggeration in the interpretat t 


ot 


} ‘ 
pular of 





its effective 


in Tr 


ALBERT 


ROSENTHAL 


CELLIST 
Management: HAENSEL & JONES 
iEast 42d Street NEW YORK 


PETRING 


SOPRANO 
CONCERTS, ORATORIOS, RECITALS 
MANAGEMENT 
R. E. JOHNSTON 
1133 Broadway NEW YORK 


anscript., 
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Correct Voice Production 
OPERA, ORATORIO and LIEDER 
1730 Pa 
NEW YORK 








LITTA GRIMM 


MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG RECITALS 
MANAGEMENT: 
HENRY WOLFSOHN 
131 East i7th Street 
FRAN! Engagements Direction of 

ANK E. EDWARDS 
36 Methoatet 8 Book Concern Building Ciacianati 











“-RMAINE ARNAUD 


PIANIST. First Prize, Paris Conservatoire 


PERFORMANCES WITH BOSTON SYMPHONY ORCHESTRA, BOSTON, JAN. 


21, 22, 23 


BERNHARD ULRICH, Lyric Theatre, Baltimore, Menmager 





| CHICKERING PIANO USED ) 
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@ Oratorio-Concerts-Recital | iy E ARE N RATH 
me Ome } Management gs Sole Management, WALTER R. ANDERSON 
* R. E. JOHNSTON | D 5 West 38th Street, WEW YORK Phone: 349-38th 
St. James Buliding 
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N anaes and 26th Street : ho | I G H OD umes mae 
PRIMA DONNA SOPRANO | oe ; ail 


Late of the METROPOLITAN and MANHATTAN OPERA HOUSES NEW YORK 
Paris Conservatory Method Us 
TRAINING OF CHILDREN’S VOICES A “SPEC YT Ty 
ME. C. TROTIN, Cornegie Hall, (Teeeders aed Frid tteer \, few Terk 
Residence, 738 West End Ave. Sinan. oo River 


SECOND AMERICAN TOUR FLONZALEY QUARTET E= ROGERS 


Founded le 1903 by Mr. E. 1. de Coppet, of Hew Tork 
In the United States tor Four Months, Beginning January ist, 1909 | BARITONE 
NEW YORK: January Sth—Febdruary 2¢—March 16th. BOSTON: January 7th—Febdruary 4th—March 18th. CHICAGO: February 7th—February 21s! DIRECTION RESIDENCE 
Tour Rapidly Booking For terms and avatiable dates address LOUDON CHARLTON, Carnegie Hai, New York ' LOUDON CHARLTON 45 West 45th St. New York 














From November 15th, 1908, to May 10th, 1909 


PETSCHNIKOPFF “wince 


R. E. JOHNSTON, Manager, St. James Building, New York City 
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c tim Every exer ill be nsidered 
I p € or t , { hall vary 

| © shall a w impet 
I nt, pa the vowel 











R. E. JOHNSTON, St. James Building, New York 





SOPRANO 


EU GEN IE CONCERT 
VIRGINIE SOLOISTS 


Now Booking Season 1908-9 Management HENRY WOLFSOHN, 131 East 17th St., New York 





Management: HENRY WOLFSOHN, 


ELIZABETH DooGe ‘= 


131 East (7th Street, New York 








“During the course of this study, loading down the mind 
of the pupil with a lot of principles more harmful than 
useful (regarding breathing, placing of the voice, the reg 

ters, etc.) should be avoided; it will be better to make 


pupil 


g between the concrete idea of a timbre and 


ing 






aration 





ped, an 1d be 
precious endowment pee in fact), and for which 
t pupil will Gaties rm phonic action with the utmost 


a timbre comprising at one an 






-ement, vowel and expression, prep s 


bell 


~ Mme. MINNA KAUFMANN 


COLORATURE SOPRANO 
CONCERT, ORATORIO and SONG RECITALS 


Pupil of the celebrated LE HMANN 
Teacher of the LEHMANN METHOD 





Studio: 809 Carnegie Hall — NEW YORK 
Recinavo W. BILLIN 
BARITONE 

VOICE PRODUCTION 324 West 57th Street 
Sa RECITALS __ ‘Phone, 2920 Columbus 
AiR, FRANKLIN | LAWSON 
Concert he oy Recital 
FRANK KING CLARK, Europe's great t 
fey a y : , ? , ' 
t East 42 - St., New York "Phone, 491-38th 








HEINRICH MEYN 


BARITONE 


Management M. H. HANSON 


Carnegie Hall NEW YORK 
Telephone, 6973 Columbus 
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In all strata of society, artistic, literary, philo- 
sophicaland sctentif#icaswellas social, whenever 
muste becomes the topic, the name that 1s under- 


stood by common consent to be foremost ts 
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Bonci has met with triumphs wherever he has been 
heard throughout the country this year (as he did 
last year), and the critics in the leading cities one 
declare that Bonci is the finest sample of 


He is 


: 7 - 
and a great singer, he 1s also a 


1 «)] 
anda all 


pure, classic, bel canto singing. more than 


an exquisite fine 


actor and an artist with a poetical nature, a scholar 


ind a man of dignity and culture. 


~ 


. 


PurRouGH an error tl was made in 


this paper that Ysave had charge of the violin class 


at the Brussels Conservatory of Music. It is César 


Thomson. We have had about 121 letters correcting 


“orre 


to the 


that error, and we are much obliged to « 
Che 


ed States 


that \ Save Is coming 


fact 


next season made his name more 


and as we never look into books or en- 


we took the prominent name inadvert 


ch for publicity 


opera singers are going into concert work 


and the concert singers into opera. American mu 


sicians go abroad to earn money and toreigners 


here fe Contraltos trans 


come r the same purpose. 
form themselves into sopranos Pianists covet 
laurels and conductors. Symphonists 


as composers 
operatic honors. | OSsers pine to 


prove that they can write symphonies. Critics pratse 


ne thing and another becomes great. Aren't matters 
topsy turvy in this world of tone 









re eple nber 1QO7, to AU 1908, the Ger 
in ope! stages pri Ice¢ Carmen = times’and 

a | I ag | ( I 17 ! ‘ | 
Vi yO3 times lohengrin” follows with 
Os pert lar Pannhauser,” 332; “Mignon,’ 
‘Cavaller 240 Phe Flying Dutehman,’ 
ire : c, 

}! laust 21 Sa 217; “Walkure, 
20K) lk stersinger,”” 183; Siegfried,” 157 “Crot 
I lainmertung 134 lristan and Is lde,’ 112; 
Rheingold,” 127; Hansel and Gretel,” 126, ete. 
It is a striking sign of the times that “Salome” had 
more performances than “\Walkure,” “Meister 
er,” “Sieefried,” “Goétterdammerung,” ‘Tris 





j 


and “Rheingold. 











SPEAKING f the final chorus in the second 
Meistersinger” performance last week, the Even 
¢ World says Nothing more effective has been 

her for a l lw tin | \lfred Hertz, the 
uctor, to each individual chorister, and to every 
ember of the orchestra, thanks are 1c for an im 
ress moment Why omit thanks to the man 
ver, his assistants, the stage carpenters, electricians, 
scene shifters, “supes,” scrub ladies, ticket takers, 
ushet nreme irriage ¢ illers and special p lice 
No invidious distinctions should be made 
\nd before all ings, why not thanks to Wagner 
having written the “Meistersinger” 
IN an article on “Elektra,” published in the Chi 
cago Tribune, for which, however, the music critic 
f that paper must not be held responsible, one of 
the sub-heads savs that Richard Strauss cannot play 
his own music. Is it necessary for a poser to be 
pianist or a digital performer of any kind? Could 
Richard Wagner play the pian Chere are many 
flute plavers today who cannot write a canen, and 

ny fugue writers who cannot play the organ. 
Richard Strauss certainly cannot plav an orchestra 
ra orchestri nor an orche Sire that 13, he would 
t play some of these if he could. Playing an in 
strumetit! Why, who is responsible for such an 
iotic statement? What has the plaving of an in 
trument to do with the musical c position ? \sa 
matter of fact, however, Richard Strauss can pl 
lis Own music and does play it, for he has accom 
panied his songs publicly and assisted in the produc 
tion of his chamber music works. 
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papers and the critics on these peyond the facts and their demonstration, he mod- 
e town and tell you that estly refused to reply. 
id taste. Certainly, 
e who are not Oscar the 23rd. 
f one doesn't It was a cowardly and a brutal thing for the men 
of t Jew York Press to attack Mr. Hammerstein 
‘ r, and physically. There is no excuse for that. There 
\ é vere a great many weapons at hand to resort to for 
Take the tisfaction if men found themselves mistreated or 
maltreated by Mr. Hammerstein in the form of pub- 
licity. As a result of this the theatrical managers 
Richard II. hav ec mbined and decided to take their advertise- 
ments out of the Press in case tl paper does not 
e them some form of apology. This is a matter 
‘ i! rt Press to decide. Mr. Max Smith, the music 
en wh ic of the Press, is-certainly suffering from this 
I 1 ation, but his criticisms on music are so valu- 
e all been able. because they are the disinterested expressions 
i r of opinion, that it would be unfortunate at this stage 
Acad f affairs in music in New York if he were not per 
i" O tted to continue in his labors. Of course, it is a 
rites as question of taste whether Mr. Hammerstein should 
u r have written such a letter to the Press, even under 
ner was 
{ 
f 
we. ( ‘ i ] 
I iT y Bost 5 O at I 
th ven : . . 
\ mnsid pt ation, but then, Oscar Hammerstein undet 
Palestfin t Is h to handle h iffairs without the inter 
t e that) vention of much advice. He has accomplished some 
Rs. ne of opera that is unprecedented, and 
h ve tt that kind places the man who accom 
and plishes it it { tion of volition that challenges the 
y dire ttituck Resides this, Mr. Hammerstein is 
ett a public benefactor, and if he makes no 
t t era, shows no profit to himself, or 
nera penses with this profit voluntarily, he b 
et been tnes stich an exception in the community that 
hat it st ntional methods must be applied in treating him 
"ey : Pianioeee 
I | int Pp ssibly see how he can suc 
hi terprise unless he emake it an object 
( fit As opera itself is not art, but public 
ment s it does not elevate the study of 
». music, and as it impedes it and prevents the real 
lv, which the study of the absolute in music, 
If might be an excellent thing for the future of 
l whether music in this community if he should pursue it for 
th rdeal ke of art, because that means without question 
1 1 HW wat cr ceed 
‘ — 
1, Germaine Schnitzer. 
{ to scientifi It is a pleasure to refer to the eloquent news 
pl t notices and criticisms that were issued on the 





playing of Germaine Schnitzer in Boston last week. 
Miss Schnitzer came here unknown and unheralded, 
and her return this year proves her to have been 
working on very broad lines since, as will be seen in 
the criticisms in this paper today on her perform- 
ance with the New York Philharmonic last Friday 
and Saturday, in this city. 

The Boston notices tell us, for instance, in the 
Evening Transcript, that “Miss Schnitzer is an 
abler, warmer and more eloquent pianist than she 
was a few years ago.” That is a very epigrammatic 
way of stating the truth about her playing. 

Mr. Hale says: “Miss Schnitzer has gained in 
genuine authority of musical statement, in variety 
of expression and in eloquent repose since she first 
visited us.” He, furthermore, tells us that “the 
‘Pastorale’ of Mozart displayed her exquisite touch 
and finely graded mechanism.” 

In the 


marked 


\dvertiser it says that she exhibited 
dexterity at the keyboard, considerable 
breadth of style, and that there were noticeably 
present a growth in conception, mentality and scope 
of the interpretative powers 

The Boston Post tells us that in the 
minor sonata she was at her greatest, and one could 


grahms F 


hardly pay a greater tribute to her than say this. 

The Globe branches out further by stating that 
the diversity of her art was convincing when she 
turned to the Chopin numbers, and that it is some- 
thing of an achievement for a young pianist to in 
terpret Chopin after such mature artists as those 
who have given the best part of their lives to the 
study of this composer. 

When a woman gets notices of that kind, when a 
young pianist, particularly like Miss Schnitzer, se- 
cures such unanimity, such an agreement and con 
sensus of opinion, she certainly deserves congratu 
lations. Now, she only need go further forward in 
her progress and her name will be enrolled among 


those whom she has been aspiring to equal. 
Wide Circulation. 


The receipt of the following letter is hereby ac 


knowledged through its publication : 


PRovIDEN Ta y 2<, 109 
editor Musical Courier 
Dear Sir—l wish to thank you for your kindly 
last week of the production of my opera 


mention 


for four male voices, “The Buccaneers,” since 


when I have had inquiries from various parts of 


+! 


e country, one from as far Northwest as Mani- 
toba, which shows the wide circulation your 
7) _ 
valuable paper has 
Yours sincerely 


Jutes Jorpan 


THe Mustcar 
rhere never was any publication of this character— 


that is, any 


Courter circulates everywhere. 
weekly newspaper—that covered a 
larger ground and that penetrated even to the most 
obscure sections with more regularity and prompt- 
ness than this paper does every week. Circulation 
has been our one problem, which we have been try- 
ing to solve for over twenty-nine years, and we 
solved it vears ago. It takes fully ten to fifteen 
years for a paper to build up a circulation. It can- 
We discovered that 
in our early struggles, and we have persistently fol- 


not be done in a less period. 


wed it up until we attained it. No one who has 


any claim to musical authority anywhere on the 
globe fails to get this paper weekly, and hundreds of 
| it regularly. 


' ~ 


the 1¢ mnds of pet ple reac 


That Sembrich Gift. 


It is a peculiar state of affairs when people are 
isked to send checks for the purpose of building 
up a subscription fund to be handed over as a gift 
to a singer who has made about half a million dol 
lars in America during a quarter of a century and 
who has not sung to any extent in Europe because 
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violins; the fabulous brilliancy and glinting color 
f the orchestration (glockenspiel, harp, flageolets, 
celesta, triangle, etc.) when Herod offers to Salome 
an emerald more wonderful than Czesar’s, pearls 
ike unto moons chained with rays of silver,’ tur- 
uoises which make their wearer ‘imagine things 
which are not,’ amber ‘like apples of pure gold,’ 


etc.; the imitation of the wind when Herod hears 
the sound of mighty wings,’ and finally, the thrill 
ng tragedy of the moment following the execution, 


he much discussed double bass effect is 


when t 
heard (caused by pressing the string between the 
fingers instead of ‘stopping’ it against the board), 
simulative of dripping drops of blood, or the an 
guished heart beats of the hysterical Salome, as 
the fancy of the listener prefers. Dozens of other 
passages of that kind could be cited to show Strauss’ 
magical technical command in the art of descriptive 
writing. But no mere words would ever suffice to 
give a real idea of the overpowering effect caused 
by this startling musical realism. It was first intro 
duced to us in the symphonic poems ‘Death and 
lransfiguration, ‘Macbeth, ‘Don Juan’ and 

hus Spake Zarathustra,’ but its true significance 
has not been understood until now. ‘Salome’ might 
not unjustly be called a symphonic poem with vocal 
and histrionic obligatos. It is a new art, and Strauss 
was its first prophet, as he now is its greatest ex 
ponent 

“The opera ‘Salome’ opens without an overture 
or prelude of any kind, and the first of the leit 


mots 1s heard at once, ¢ xpressive f the 


PPP 





“Narraboth, the Syrian captain who loves Salome, 
regards the moon and finds it to be ‘lke a littl 
princess who wears a vellow veil and whose feet are 
of silver.’ The page of Herodias is beset with 
inxiety over the infatuation of Narraboth, and sees 
in Luna ‘a woman rising from a tomb.’ To Sa 
lome, before she sees Jochanaan, the moon appears 
the emblem of virginity. The profligate Herod sees 
in the pale orb an obscene picture of a drunken 
woman, Herodias, prosaic and unim: 
The moon is but the moon,’ Thus is the silver 
luminary made to serve as a symbolistic index to 
the characters of the drama, and Strauss has paint 

these various phases with consummate fidelity. 
Narraboth longs for his Salome, and the following 


theme is heard 





Ty 
=e ie 


nf noite espe 


f the ‘ugliness’ or 

ich the Strauss opponents talk so 

h about has made its appearance in the score. 
; 


} ' 


However, suddenly a discordant uproar is heard 











| 
ae, aoe hall ’ iia a ca 
the banqueting Nall and a soiaier announces 
: : ts : é 
hat the Jews are ‘disputing about their religion 
four themes are in helter skelter contra 
] } ; } " ~] ] . 
puntal plav, and this stands most clearly out 
{ cha Ss 
= | 
ves +S 
en 6 
‘The them > nnd against tremoalk r) t} 
e theme 3 sounds against a tremoi mh tine 


chord of B flat and A, with shrill, voluble passages 


1e woodwind on the chords of D minor and F 


flat minor—the latter with an interpolated D nat- 
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Jochanaan, but me, me, thou didst never see. If 


thou hadst seen me thou hadst loved me. I 


Oh, how I loved thee! |! 
* * * 


ire if she will 


rht de 
saw 


and I loved thee. 


thee, 


ve thee yet, Jochanaan. I love only thee. 


FS ea A $e ns m athirst for thy beauty; I am hungry for thy 
—— oe A 3 ; » 
ee 


ee ly; and neither wine nor apples can appease my 

ire. What shall I do now, Jochanaan? Neither 
the floods nor the great waters can quench my pas- 
and thou didst scorn me. 


I was a princess, 


virgin, and thou didst take my virginity 
I was chaste, and thou didst fill my veins 

Sh! ah! thou 
me? If thou hadst looked at me thou 
Well | 


my Ste ry of Love is greater 


wherefore didst 


loved me. know that thou wouldst 


loved me, and the 


than the mystery of Death. \h, I have kissed 
have kissed thy mouth. 


Was it the 


thy mouth, Jochanaan, | 


Phere 


was a bitter taste on thy lips. 








** Nay; 
They say that love hath a bit 


taste of blood? but perchance it was the 


taste of love. * * 


; But what matter? what matter? I 
kissed thy mouth, Jochanaan, I have kissed thy 


* 4 


that woman,’ commands Herod as he flees 
terrace, and the soldiers rush forward and 
beneath their shields Salome, daughter of 


Judea, 


i’rinces of 


head scene is not nearly so shox king as some 
uropean critics have claimed, especially if 
of it. 


an official spokesman for 


Dr. Neitzel’s view He says—and 


a certain sense 
that 


purified, and that her song over the head is 


Salome becomes spiritually and phys 


remorse. She « xpiates her crime 


Certainly the 


a dirge Ol 
death, and does it gladly. 


iecavenly music (an amplificationof the Theme Io-a), 


te for the finale, makes Dr. Neit- 
The dance 


seem most plausible. 


as given at the Metropolitan, was 


i disappointing degree, 


and justified none 
f the advance advertising which had been sent out 


or it. For such an exhibition Herod would never 


1 


have kept his promise in real life. 

“Other remarkable things about ‘Salome’ are its 
that is, al 
key, and 


ves about with absolute freedom in that 


onances and its unification of key 


measure is in a difterent 
rauss mi 
lo call such a proceeding ‘unification’ may 

1, but it will be understood by mod 


\s 


dis 


and 


Straussites in particular. 


dissonances concerned—are they 


are 


the logical way Strauss uses them 


es im 


inswer to this question is due in twenty years 


as stated in last week’s Mt 

is given Monday week in the Salle 
Winifred Hunter, the pianist, in 

Fisk, the contralto, who has 
Paris, made such splendid 


1 artist was Elsie Sherman, 


assisting 
Miss Sherman, who is the daughter 

kerman, of the well known house of Sher 

n, Clay & Co., San Francisco, has been studying in 


! 


and has been playing in Paris 


Hie tir 

By the way, the cablegrams 
his concert called Mrs. Wini 
that 


Ill., when she is from Indian 


and stated she comes 


nees of that kind are of no 


1 cable message which Hammerstein 


Strauss on Friday, telling the com 
“Salome” had been a 
in received the following di 


7 


ion of 
Salome’ v 


for 


1Ons 


» lees aye ~ ” 
whelming success. 


THE NUT AND THE NEWSBOY. 

To throw some further light on the Hammerstein 
assault case, which figured so prominently in our 
newspapers recently, the testimony is quoted of a 
newsboy who was one of the important witnesses 
for the defense. The extract is interesting not only 
because of the facts it contains, but also on account 
of the eloquent and picturesque English in which 
they are told. It will be seen therefrom what strik- 
ing effects our composers may obtain when they be- 
gin to write opera in the vernacular: 

Herman Kennecht, a newsboy, the next witness, said he 
was delivering papers when he saw the fight. 

“Me and Izzy, my pal,” said he, “we ran up. I said: 
Gee, there’s Hammerstein. Pike the bloke with de smashed 
lid.’ Izzy said, ‘Dat ain’t Hammerstein.’ I said, ‘Bettcher 
a case it is.” All us boys round the square knows Ham- 
Then all of a sudden I sees Hammerstein get 
a swat the nut. Doyle and Heney gets busy, and I 
says to Izzy, ‘We'll stick by and see the commotion.’ Heney 
Hammerstein and 


merstein. 


on 


pulls a bottle and throws the bottle on 
Hall grabs the bottle and throws it in the gutter.” 
identified the bottle as similar to the one 


“I finds the bottle later,” 


The “newsie” 
he saw used by Heney. was his 
explanation. 

“Hammerstein knows they was throwing the bottle. on 
him,” the newsboy continued. “Heney must ‘ve got the 
bottle out of his kick,” meaning the ‘hip pocket 
‘Dey is trying to blind yer.’ 


Willie” And I 


“T goes 
to Hammerstein and says: 
Iie says: ‘Go to the Victoria and tell 
“Did Mr. 
asked Magistrate Finn, 


Heney throw the bottle at Hammerstein?” 


the bottle. I dem 


his high hat 


“No, he threw the contents of saw 


him. I saw Hammerstein with 


De hat was all cracked and full of 


guys swat 
smashed on his nut. 
mud.” 
“What did the contents of the bottle smell like?” asked 
Beattie. 
“Fierce! 


Awfui! I don’t tink I ever seen any udder 


bad smell about de square before.” 

All our New York newspapers quoted the choice 
and illuminating passage just shown, for the educa- 
tion and upliftment of our local musical public. It 
is Opera news Of surpassing importance—from the 
standpoint of the daily paper ! 

“A rich 
man said to his treasurer, in the hearing of a musi- 
‘Give this man two 


\ WELL known Hindu tale runs like this: 


an who had entertained him, 


thousand panas.’ The treasurer, replying that he 
The minstrel asked 


On appealing to 


would do as ordered, went out. 

for the panas, but was refused. 
the rich man, the musician received this respon-e: 
‘What did you give me that I should make a return? 
You afforded a short lived pleasure to my ears by 
laying on the lyre, and I gave a short lived pleasure 
That 


the plan followed by some of the sich 


to your ears by promising you money.’’ 
seems to be 
ns in New York, who have developed 


society pers 


to a fine art the trick of getting musicians to play 
and sing for them on the promise of future engage 


ments and influential introductions. 


—— - 


[Hue voice of musical wisdom in the New York 


limes put forth the following statement last week: 


Mrs. Fannie Bloomfield Zeisler gave the only piano re 
ital for her in New York this the 
ew Academy of Music jn Brooklyn last evening. Not 


3loomfield Zeisler’s only recital here 


scheduled season in 
mly was this Mrs 
but it was her first concert appearance in the 
last 


this winter, 
East 


since her illness year 

Che point is perhaps not vitally important, but 
just by way of getting things right for a change, let 
us mention that Bloomfield Zeisler was not ill last 
year, and that her previous New York recital this 
season took place as early as December 12, 1908. 


\ SURSCRIBER writes: “Seeing that in your recent 
answer to a correspondent you say you were influ- 
enced in your opinion of Beethoven's “Ninth” sym 
phony by a pair of shoes that pinched, in future, 
when T wish musical advice, I shall address myself 
to the Shoe and Leather Journal.” Upon our sole, 
that is a good idea. 





+ 


a 
a 
~ 
co) 
> ] 


ISICAL 


ML 


< 
~« 


THE 








MUSICAL 


COURIER 


governing the granting of such right to its own cit 
izens. 

Second. That the foreign copyright owner, in ob 
taining copyright here, must produce an edition 
“printed from type set within the limits of the 
United States, or from plates made therefrom, or 
from drawings on stone, or transfers therefrom.” 

Phat the two copies filed at Washington must be 
rom such an edition. 

lhe law further provided that “during the life of 
such copyright so obtained the. importation of any 
foreign edition of the work is prohibited.” 

Foreign publishers immediately began to obtain 

pyrights here by filing two copies of their foreign 
editions, imported for the purpose, giving as a rea 
son for their action that mustc books were not spe 
cifically mentioned in this law and therefore a music 

k was not a book. 

In 1892 the flood of foreign publications so copy 
righted was from two to five hundred entries per 
month. 

to 1831 in the United States, and for 

y seventy-five years in England, music was 

not specifically mentioned in the copyright laws of 

either country, and all music was entered for copy 
asa be ok. 

1895, as the result of a friendly suit, during 

real merits of the case were carefully ex 

rom the court, a decision was obtained which 


perfectly plain purport of the law of 
that “a music book, although 


1 numbered pages into what is known 


kk, is not a book within the 


How It Works. 


i8o5 the number of foreign publications 
by giant 


pyright here have increased 
such 


all ublications pub 


making plants, which exist solely as 
conquest of our market by foreign 
onecerns, are to be found in German 


ities chiefly. 


How It Affects the American Publishers. 


must be obvious that no American publisher 


even make a pretense of competing with these 
rs in the production of large musical 


irks, as the foreign publisher's copyright costs him 
practically nothi but the Government fee of 50 
\merican publisher must first pro- 
American edition of his publication 
for copyright, and his expense is 
0 hundred times that of the 
work of similar character 
extent. 

ven then the American is confined to his own 


while the foreign publisher has his own 


ket and ours in addition, for the American pub 
who copyrights in a foreign cout is com 
1 


er 


to produce an edition there 
Chis has resulted in the almost total extinction of 
\merican publisher of high class music. The 
fitable field of music publishing is therefore 
ctly American music pub 
class musical works, for 
not exist in these 


\merica today 
How It Affects the American Composer. 


} . ' 
an author or a musical composer an 


‘cess his work must be published; that is 


which is basic and fundamental and con 
l livteal . » . Tee, ] + 

absolutely necessary condition precedent 

> Success 

Under the conditions described above, where is 
\merican composer (even if he be a great and 
wledged genius) going to find a publisher? 


g | 
answer is obvious. He must go to a foreign 


s 


lisher and have his work produced in a foreign 
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untry, and this is only halt stating his troubles, 
} = feir 
wever, for the toreign publisher is naturally 2 _ 
prejudiced against the America mposer, and the - 
mus public t his V1 untry has been car . 
fully educated into a teeling of prejudice against ¢ 
lm ais 
The America k 
sufferer, for he ! . 
bsta which co 
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ca g rt 
plunging 
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A REORGANIZED PHILHARMONIC. 


lhose persons who have been interested in reor- 


ganizing the Philharmonic Society on a modern 


basis, placing the appointment of the conductor out 


side of the society itself and agreeing to est iblish a 
fund of $100,000 a year for the maintenance of the 
rchestra and broadening its scope, have issued a 


1 hich | 
ircular, of which the { wing is the gist 
| ieved that t of tl guarante fund 
‘ Ip | orchestra will have opportur $ 
i! I t P ifm » t 
+? } ¥ ‘ t 
“ ute unnot take adv ge, as the concert s 
ry Y ided to tour t ] ibscrip 
t for each On ye giv 
i ol ! me veel 
: , ow a n] fiel f fulne 
p t wiiere tnus Ciila i i ise! 
J imp t matter at p t d of 
ti un \rrangements mu ned \ 
t conductor i the Philha Soci 
ft 113 waiti ipon us before ! I g 
t I the it scason 
; D> P Lert 


of such matters is measured up during the year and 
during ten years, we will easily find why it is impos- 
sible for American composers to do anything satis- 
factorily when it costs them from $200 to $500 to 
$1,000, in accordance with the character of the com- 
position, to have it printed in this country and copy- 
righted. 
for each composition—not each copy, but each com 
the at the 
\cademy of Music will offer an opportunity, at 


It costs the foreign publisher only 50 cents 


position. Therefore, Pinsuti scheme 


ieast an opening, as it were, to the American opera 


ce ym pe Set. 
aidh aipetemnd 


attention should be called at this tim: 


PARTICULAR 
to the presence in this city of a gentleman from 


Europe who is claiming that he represents the Ital- 


ian Operatic Trust. He carries no proxies or power 


of attorney to transact any business for those insti 


This country will 


tutions. get along very well in 


the opera without any European operatic trusts. 
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ly \ demonstrate that what has been done here 
rchestras up to date does not compare with 
wha wen done in those cities where permanent 
chestras have existed. Our orchestral situation 
here has been ridiculous 
A 
lie opera scheme for the Academy of Music in 
tl city, under G. Pinsuti, is ambitious and pro 
poses as its start in September (when it will include 


its repertory 


Italian, French, German and Eng 





sh works) operas by American composers. Pin 

ices that he will be glad to have such 

pera I it ones There are many 

t the Chere are many American composers 

\\ ive good material in their desks and who have 


the system of Nullified 
pyright, an expose of which this paper is placing 
ler to show how 


week, In Ore 


mpossib is for an American composer to secure 
dvantages that would seem to be a matter of course 
wn country. Here is this Elgar symphony, 
vhich is being sent about the land, and on each oc 
casion $100 goes to the English publisher through 
his agent I S city It may b worth $100 to 
sten to it once and then to declare it is not worth 
re ting, but under some kind of underground sys 
W ilways n ives to paralyze the efforts 
(meri posers, this Elgar symphony at 

$ per “throw” is produced. If it has been pro 
ec s vhich se s to be the case 

w, $1,200 has gone to the English publisher. That 


may be a small sum in itself, but when the aggregate 









One of the Dresden critics wrote epigrammatical- 
ly after the second “Elektra” performance there: 
“The ‘music of the future’ is a thing of the past.” 


Reply to de Zielinski. 
i 7 he Vusical Ce urier: 


I was glad indeed to see that our old friend, Jaroslaw 
ki, was ready to hop into the arena at the slight 
est provocation. When he discovered that the printer had 
a comma between Ferruccio and Busoni he 
an onslaught on that 
Key Not a Key.” Ot 
know that Fer 
individual said 


Arabian 


by mustake put 
the entering wedge to make 
little article, “When is a 
that if a man did not 
belonged to 


not know anything about Chinese or 


s¢ It must be 


10 and Busoni the same 


nm cf nuld 


nusic, and probably nothing to speak of about modern 

elf-worn” music. Ah well, what’s the difference what 
Jaroslaw thinks. It’s all in a life time, anyway. I well 
remember how very warm he got when some conductor 





ed to produce his (de Zielinski’s) symphony or suite 


or something orchestral and very formidable. The last 
movement was written in seven-four time and the orches- 
tra always got hopelessly tangled up about the eighth meas 


ure and had to begin over again. So, as the orchestra 


not untangle that suite or symphony or something, 
to a public hearing 


it never came I only mention this in 


pass to acquaint the general reader with the fact that 
Mr. le Zielinski is a composer, and also one of the first 
f that bunch of “no key, no tune™ composers, only he was 

» fortunate as not to get very much of his stuff published 
and consequently he still has a fair reputation as a mu 
sician. He may like Chinese music. I don’t. Perhaps m 
one of his previous incarnations he may have lived in the 
Celestial Kingdom with all the appurtenances of pigtail 
and yellow pants. That would, in a way, account for his 


infants. However, it would 





1 that in music we are 


inge my Opinion of those curiously chromatic, uw 
melodic, wailing sounds which the Chinese and Arabs and 
Nope; 
the matter of music I want mine built on the plan of 
Beeth 


Brahms’ 


ther Orientals dignify by the name of music. in 


ven’s (which is not getting so very dusty), and of 
(which is being used so much that the plates are 


we out), and of Bach’s (more of which music is pub 


‘ring 
lished every year than of all the modern composers put to 


gether). With regard to Strauss I have nothing to say 


except that he-is probably the greatest composer since 


notwithstanding that I think much of his music 
} 


Brahm 
oranms 


eous and his opera “Salome” appalling 

But, returning to the matter of key. Mr. De Zielinski 
did not produce any argument on the subject at all. He 
did not even touch on the point in question (the validity 
of chromatic as against diatonic modulation). He just re 
leased a little invective against the luckless printer who 


put a comma where it did not belong, and tried to be sar 
the matter of Western musical education. 
with regard to the question, “When Is a Key Not 


would like to say that in 


castic in 
Now, 
1 Key?” I a very short time | 


will endeavor to answer the question myself. I did not 


inswer it in the first 


Me De 


article because I wanted to hear what 


Zielinski and a few other of. the “rheumatics” 


would have to say. But the question is a very pertinent 
me with regard to present day musical conditions. Just 
now I am at work on the second article which will deal 
with “Anarchy in Music,” and after that the question will 
¢ answered in “The Law and the Gospel.” 


Jimmy Jones. (Not 
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ang 


Clemence Sel 


pil of 


imaistich, a ye 


yung Berlin pt 
Humperdinck, has set to music Richard Wolff's 


. ymposer 


fairy tale, “Der Kampf um Schneewittchen,” and the work 
was performed for the first time at Basle recently with 
great success 
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ADEREWSKI REDIVIVUS. 


GREAT POLISH PIANIST’S RECITAL TRIUMPH. 


Paderewski madness held the 













crowd in thrall until 










t inte mere didactic droning or dry analytical the piano w closed and the lights were turned out in 
the hall No such spectacle has been experienced here 
f p. 111, one of the truly grandiose for many moons, in fact, not since the same fever seized 








re t | iterature id a fitting n our local public at the Paderewski recitals years ago, 
Paderew t yjestic thought ind therein lies the corroboration of our assertion that 
( t, fort ! ter with inexp ible 1 rence and pt t greatest pianist of our times has come into his own 
! ! intellect pathy. tHlere was the nce more and regained the imperial pianistic crown so 
: © great rapt tona m- nearly lost. Paderewski Redivivus! 
prat ! r kindred rt nind, and the With due consideration for all the efforts apparently 





tect t tort te tene whelming im its made, even if for commercial gain, it is painful to be 





pportunit init If ever exalted inspiration has compelled to say, in justice to the performer, that it was 






ority that frequently 






ed that lesti festation in Pack lured the attentive listener into silence when his better 






et n play \ ted with tl judgment advised him that the piano Paderekski played on 

\ ‘ 

\ i vy and t ri Imaginativenc uid was not competent to meet his attack and his analyses 
Pota ~ f the delicate peda nd It lacked the first requirement of tl o building science 





of resonance, and 







e ‘ echar cle encies of the piano that) next it had no musi tonal quality. In short, it had no 


were 






readily 







interest 










space to its 






t annoyat publicity Ilowever, Paderewski should not become 







pert ‘ whi ver hi ly subject of the piano barter but uuld always have und 





ands of his 





fiddle repre 





pea iting mmercial staple instead of an instrument iden 





ive of it. How 










» succumb 


the result 





tur ) tore un this respect and play on a piano that will 


heat 











and then we shall 












it t \ Paderewsk} ic Wi heer till more marvelous effects from this marvelous artist 
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A t vind ton - S Pa 









who were fortunate enough to have attended 






. \ Inging tone might | t pop” concert at the Auditorium last Sunday witnessed 
t tt tan riations, but i narkable performance of the Tschaikowsky B_ flat 
‘ t ngs that concer Minot neerto, for Gabrilowitsch was at his best. From 







yer | ! review of t first note to the last his playing was magical and it 
und ! a magical effect on the crowded house. There was 
nuld not be thing pompous in his style, nothing demonstrative in h 



































I Ls i \ f getting at the music, nothing that would lead 
believe that he was more than ordinarily moved in 

terpretation—nothing excepting the music itself, and 

( 1D performans that was sufficient to satisfy the most critical This con 

» has been heard here before, but never as it was n 

| Sunday \nd when it w done and the audience was 

bla rig it nds m inten nt lasm d delight, one 

Not \ \l i ‘ 1 \ ticed, if he ud been nea nough, that the 
\ e between the artist Conduct Rothwell wa 

‘ exe wt 4 , verfunctory tou f fingers whi » often 

llow 1 » performance, but was a real demonstration 





t the M 4% congratulation on the part f each to the other Mr. 


not hesitate to say that it was one of the 



























f Polor ccompaniments he had ever had in the concerto, and 
1 Mr. Rothwe said he had never enjoved the work so com 
\ Pact ' nletels he orchestra certainly must be congratulated on 
Xp ve medi its part in this concert for there never was a moment 
when there seemed to be the least uncertainty. It was 
, ' { \ g ! in ! gc loud, never too soft, never overpowering, but 
1 | f fairvlike effect wa staming and supplementing the work at the solo 
O t ’ met ry nee demanded an encore, and after 
ty istic pre ‘ p si Gabrilowitsch played the Gluck 
i] r gavott he last part of the program the solo 
t keyboard emp ist played a group of Chopin numbers—nocturne in G, 
t, but at gave Paderewski n rka in B minor and polonaise in t major, op. 53 
: ki nd t ‘ f ' ¢ these numbers was fully as satisfy- 
l in mood rampant img as that of the concerto, and the audience was in 
\ hur at t applau burst sistent on an encore. But Mr. Gabrilowitsch was just as 
l e the f sistent on not playing, and for the very good reason that 
Pa wski recital—of hvs with the very last note of the polonaise a string in the 
vor rowdi to the stage, hurling piano snapped and put it temporarily out of business 4 
ers g ve, screaming w Sad 
NY g hubbut hestra numbers in this concert were the “Kaiser 






1s was kept idding marsch,” by Wagner the finale fro 





Goldmark’s “Rustic 





gram until more than Wedding” symphony, and a waltz by Zichrer. The more 












comes to the con- 
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yr PY 
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y \ 
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pera im detatl his was Bernice de Pasquali’s second appearance in “Salome,” January 30 (Matinee). 
Operas, for the opera at the Metropolitan and her first essay of the role 
valuable of the unhappy bride of Lammermoor. The night was a 
wre usually triumph for tl is American prima donna, and for the tenor “Cavalleria Rusticana,” “ Pagliacci"’ and “ La Mort 


ude Bonci, whose Edgardo is among his most thrilling im d’Cleopatre,”’ January 30. 


I 









Same cast as Thursday night. 






md debuts oO ons oe avr ras «settle ‘ Ta) -tti’ : . . . . 
_ ; personation Long ago it was settled that Donizetti's Agostinelii, Mariska-Aldrich, Severina, Constantino, 
florid music was the test of the lyric tenor and the color- Cap). 





for “Cavalleria Rusticana.” Zeppilli, Taccani, 





1 on - - 
ide aed —_ aaial 1ere are voices and art ‘ ™ e ek ia Ape - 
ira prano, and so long as there are voices and art Sammarco, Crabbe, Venturini, for “Pagliacci Valery for 


METROPOLITAN OPERA HOUSE. e those exhibited by Madame de Pasquali and Bonci «7 4 Mort de Cleopatre.” Scognamiglio, the new con 
t} . ri] - y the n ti ‘ - leit . . 
“ Die Meistersinger,”’ January 27. e operas will draw the multitudes, and a multitude it dyctor, directed the entir triple bill and was obliged to 









was that applauded and recalled these artists last Thurs 





appear on the stage with the singers several times during 


| iol The ing hi . kable fo ine \ 
day night. The singing of both is remarkable for refin the evening in response to enthusiastic plaudits 














ment, for elegant diction, and for purity of tone produc The dramatic intensity of “Cavalleria Rusticana” was 
tion, It is years since such a voice as Madame de Pas- , iterially heightened by the superb vocal and Instriont 
iali’s was heard at the Metropolitan in the part of Lucia. yop of Const antino, who made his initial New York ap 
Her voice is fresh and lovely and her breath control 1s pearance as Turrido, of which role he gave a convincing 
iuse for special thankfulness Then, the sincere, unaf portrayal rhe lovely, velvety tenor voice of this: artist 









ted acting of a part that always seems absurd when ,... heard to advantage and it seems almost empty praise 
t by a singer who overacts, lifted the histrionic 4, ctate that he invested the h ipless young S tices etltacied 
ide at this performance to a much higher level than is with all the legitimat temperamental qualities, not to men 
tally accomplished. Ordinarily, men and women go to tion dramatic force. that the role demands. The perform 





operas of the Donizett: school to hear the singing; but, 





ance was a Constantino triumph 





\ en : e } hey Is are ve ( + ¢ F ne 
when it happens that they also are privileged to witness A\gostinelli gave an effective impersonation, of Santuzza 


xd acting, they must feel doubly repaid. Madame de Pas Marish 





<a-Aldrich, the American contralto, was a wirsome 





juali received an ovation after the “mad scene” and other 





irty triumphs awaited her behind the scenes where she 





wa irrounded by the cheering choristers and personally 


itulated by Gatti-Casazza and Toscanini. Bonci had 





‘ 


triumph in the final act when his beautiful singing 


ed at tumult. There were endless recalls. Amato, 


; \} 
ph 


ee 


is Lord Ashton, made an impressive figure and sang with 


Hstinction 





“La Wally,” January 29. 


Destinn, Ranzenberg, L’Huillier, Martin, Amato, 


Ro 









While the general musical public does not seem inclined 






to heaf Catalani’s opera, the work holds the at 









tention of the ubscriber Last Friday night, even the 
ts of the parterre boxes watted for the avalanche 

| nal act Amato’s wonderful singing in the part of 
Gellner was again a feature of the performance Dest'nn 
title le and Martin as Hagenbach repeated thei 





‘Il Trovatore,” January 30 (Matinee). 






Homer Martin, Amato. Conductor, Spetrino 






“Faust,” January 30. 


urrar, Fornia, Caru Note, Didutr Conductor, Spe 







“La Boheme,” February 1. 






Sembrich, L’Huillier, Bonci, Amato, Didur Conductor, 

























MANHATTAN OPERA HOUSE. 
“Otello,” January 27. Lola, and she sang and acted this role in a manner most 


MARIO SAMMARCO AS FIGARO IN “BARBER OF SEVILLE 


Labia, Doria, Zenatello, Sammarco, De Segurola, Crabbe. satisfying. The full and rich contralto of Mariska-Aldrich 

Conductor, Campanini is always a pleasure to listen to, and it must not be for 

“Salome,” January 28. gotten that she is an American artist of rare ability. Sh 

6 eid: acetates! Ses aia eit, ut s an operatic debutante of this season and therefore de 

\ aL CouRTER serves all the more credit for her fine work. The role of 

a - Alfio was capably handled by Crabbe. “Pagliacci” served 

Rigoletto,” January 29. is a splendid vehicle for Sammarco to exploit his glorious 

‘onzano, Constantino, Renaud, Arimondi. baritone voice as well as his finished style of acting. Sam 

Campanini marco was the typical Tonio, who, from the “Prologue” t 

Constantino, Renaud and Arimondi, the tragic finale, “La Comedia e finita,” was the centra 

gait ude the audience remember that the Manhattan light of the “Pagliacci” performance of Saturday night 

icine Milian die _— i a 9 s rich in male stars phon very first rank Sammarco infuses into the role of Tonio a certain, pe cu 
. § ster was a marvelous delineation As the liar mock drollery, cynicism and satire that are captivating 

| Amato, Rossi, B B profligate Duke, Constantino sang with luscious tone quality and which serve to place it in a distinct class of Sam 





thy . } . , . . Tt “ ” 
ed w lashing abandon marco’s own invention. The “Prologue” was sung mag- 




































t S$ cor : 3 ar g tl 
ommand. “Andiamo; In-co-mi a-tet” (% 
Ring up the curtain!) a volley of applause grt 
rtist as he withdrew behind the curta Sammare 
nspiration of the performar Zeppilli was a dem 
and petite Nedda, her flexible and sweet soprano giv! 
pl to the audience, especia 
m as Cal b sang d f 
ht the rst t t 1 ( C 
10 1 Ver ini as | , ¢ 7 
ind helped t 1 
effective ee 4 WW ¢ I 
st Sat I Mi e ( p 
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“Cavalleria Rusticana," “The Cobbler and the 
Fairy "' and “The Carnival of Venice," 
February 1. 


HERMANN KLEIN GIVES MENDELSSOHN PROGRAM. 
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Carl Recital at Columbia University. 


Sauer to Ulrich. 





CHICAGO MUSICAL COLLEGE 


DR. P. ZIROPELD, President 
College Bullding, 202 Michigan Boulevard, Chicago, Il. 


Ne echool of its kind offers such comprehensive advantages. Has 
the strongest Faculty ever assembled in a College of Musical Learn 
ing 


n 
Investigation will demeastrate the superiority of this institutioa 


SCHOOL OF ELOCUTION 
UJ OPERA 


MODERN LANGUAGES 
BOARD OF MUSICAL DIRECTORS 
DR. F. ZIEGFELD 
DR. LOUIS FALK HUGO HEERMANN 
HANS VON SCHILLER ERNESTO CONSOLO 
WILLIAM CASTLE HERMAN DEVRIRS 
FELIX RBOROWSKI MRS. O. LL. FOX 
J. H. GILMOUR, Directer School of Acting 
HUGO MEBRMANN, the world renowned Violinist and Instructor, 
of Germany, will continue to direct the violin department 
ERNBSTO CONSOLO, the eminent Italian Pianist, has been re 
engaged and will accept a limited number of pupils. 
STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILEO FREE 
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was exception 


Chaconne,” 
is interest Spalding 


p illy t nished artist of tone and technic. Alfred Oswald, 
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direct apped 


tor 


ature pl t, possess¢ he art of pianistic tone production, 


utilized nakes his playing 


work. Mr 
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’ a dramatic at 


ber must 


Hal 


Naval 


(“Fighting Bob”) will appear at Orcl 


evening, February 16, under the d 
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Roads to San Fra 


1 story fu 
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Madame Von Scheben in Chicago Song Recital. 





KARLETON HACKETT 


(Jottschalk Lyric School | TEACHER OF SINGING 


A comprehensive, well-graded Musical Educatios, 
Instrumental and Vocal, by Teachers ERY | 


attached to the School. Catalog mailed. ALICE GENEVIEVE Su ITH 
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MUSIC IN ASHLAND. 


Petschnikoff in the West. 
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Sleeper was called to Beloit College and proved an acqul- 








ns, organist, assisted by Mrs. J. R. Moncrieff : ' ' ra 
A very interesting program was given, Mr. sition to the musical life. Through his efforts a ee 
nlaving the Grieg “Peer Gynt” suite, Dube is’ union was started and gave several concerts. E. G. Smith, 
of the Magi Kings” and his own “Festival March member of the College faculty, was also instrumental in 
nerieff sang Buzzi Peccia’s “Gloria” and Meitzke’ is work. Then came the Rev. W. W. Sleeper to = 
Wilt Thou Forget Me, O Lord These of Second Congregational Church as pastor, who with his 
vi interesting 1 well end nd timable wife, did much to make music in selon an art 
1uch to further the general interest gan nder Mr. Sleeper the Schubert Club, a chorus of women $ 
January 30 ital will be g G. | es, was organized and some very creditable work a 
t List rf the First Germ Presbytet { h iplished with the sistance of some outside talent 
rvrr n H. D. Sleeper’s resignation from the college B D 
ing Etude, under the directi of Fa Wil n, fatl f Mrs. W. W. Sleeper, came to take charge 
ted Grieg etting f Ibsen’s dri f the music in Beloit College, and great improvement — 
Peer ( t Becke H; Tanu 2 i on noticeable. A series of five lectures on musica 
| | e kr e jects with local talent to assist with illustrations, was 
Mrs. G. J. Frankel leave next week for Sa given by Mr, Allen. The poets in their relation to music, 
} ] ‘ 1 | P . ee 
ind other points in the South. Mrs. Frankel ¢ fferent schools, and the ope a with all the great 
iown in musical clubs and as one of the staur d iposers, were re a hese — were 
the nion Musical Club rts in themselve nd much local talent was discov 
: | = os = e l d . pe 1 rapidly nder Mr Allen’s v udance 
* Kroeger, who has been direct f a 
, Park University for the past twenty y ind wil ( Union, organized under the name of Beloit 
x innually a series of four | recit ; ‘ ge Musical A iation, composed of seventy-five 
students of the university | others, 1s a I es, gave two concerts each year en such works as 
t “ n to need comment etime nm Gi 's “Gall Bruch’s “Fair ] ” Handel’s “Mes 
; d the Wagnerian mu lrama, at ind Hayd “Creation” were given entirely wit! 
given musical history lecture-recitals ! ‘ vith piano and organ accompaniment. Having 
t ture-recit ul Was upon the | adit & mp if ng t » a solos in each of these works the writer 
ai t most interestins t, showing the 1 fully appreciate Mr. Allen’s training. Being one ot 
t ap- '% lency of the differen rl nd 1 founders of the Worcester Festival of Worcester, and 
\I { the picturesque ane t in mu ' of wide travel and education his influence was in 
y to be wondered that t ical standard ) e in the musical life. Abram Ray Tyler, of Brook 
: t Park Us : this diser N. da pupil of Dudley Buck and William Masor 
1 ician, who f best pianist tl vy head t Be Colleg not strong pet 
t nd t t esti rer h f¢ M und eutdat ore ressed to +} 
t id t nusical facult f thi I | t where w the Medic \ sian ives. = Chri 
a a \ Charl Gallow +} ‘ hel Sr ae aes tel alia al 
t Tol ( | ui Kainke Ber W alte t the ( ve ha Wt nphony orches 
ff pianist and f f much merit: Edit to t. Mr. Tyler is untiring | eilorts. and ht 
Cel Westlake and M Craig ‘complished h, h g given “Th 
Pra > M r time Re nptror twice, the Crea 
e “Elijah” the “Light Asia” onec 
R Maiden” and several others, besides many fac 
GROWTH OF MUSIC IN BELOIT. { Phe lere mu densrtment sow cc 
5 Wis., J vn rooms in Me Ha d with Mr. Tyler 
an Ae ical situation in Beloit w for ing harmony, theory, piano and organ; Paul Nielsor 
{ rtain on for like most re tow! H | Croft, pian Ruby L. G ck. voi is do 
was too busy to pay much attention t ‘ plendid work in the it + ', 
ide from what tl I } Iways afforded 1d tl ocia 
ates: ; ike the poor, the College G Club .. rrr 
Nays W u ind the \ traveling ert TV} i ill an organization which must be duly men 
nic me Ww nd thet 1] ed in oon ou vl tioned as being a forceful factor in Beloit. and that is the 
nd at u ind we wer ry grateful f the Preble Clef Clul This club w organized as a chorus 
rFF? TI proverbial “City B | the natur evolu club } ranched out and now has its active solo mem 
fal Hiunerv Five.” ¢ Ww 1 conquered the bershiiy twenty ve it honorary membersh p. consist 
' ‘ narade nd otl nd nel ing a fur soloi ts, and its auxiliary horus f° thicte 
; hen, and so our lif grew i » an associate membership which, although not 
, thetic side of music, howe was exceeding] ange it should be, is steadily growing. A concert i 
Be There w t rs in tl nee a month and some fine programs have been 
ype Among those worthy _ d This club has been the means of bringing such 
| uN is J. S. Alle \ thoug sts to Beloit as Rudolph Ganz, Sibyl Sammis, Maud 
: lished much with tl tance Boelman, and Emil Liebling. Under the present 
wife tea roof: Ly { fficers Mrs. R. I. Dowd, president: Mrs. R. P. M. Ros 
the to foster the w in Beloit S Ww vice president, and Mrs. Oscar R. Foster, secretary 
sense: Siena and to | Horts muse OX Pp ises still more in the future. Though the growth 
led unlimited credit for the | and true m f music in Beloit has been slow it has been sound, and 
rr FP hment ] her the Lvwdia H n Mi Cc) lay she can point with pride to singers in Chicago, New 
ned 1 still does w lth h in ry t } nd Milwaukee who began here and still like to 
B M famlit t Beloit, H \ Dv Re epvear 
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THE MUSICAL COURIER 








ged for by Madame Bartlett is by no means sufhcient 
ons. Among her pupils are ice teachers, sing 
ciety people, mu directors and some well known 
ofessional men. There is much interest manifested, and 
Madar Bartlett’s hours are filled to th inute, severa 
ng to be it ‘ s of three and four until furtl 
ement n be made for taking the eparatel 
rere 
Dr. W t given his fourth rec in Boston 
n on d the same season ch is p p 
t ‘ d which a irtist has eve 
| 1 in thi ty. The program for the fourth reci 
\ gain a rare treat, interesting because the songs 
dom | 1, and likewise seldom if ever sung 
Dr. W y sings them There we me modert 
) the program, there wer ksongs and fa 
t lon a morably 1h by th 
lar dr itic powers of tl r artist 
W e whi vould tax the ability of a 
ng always witl t ds ; with p 
W Ya t ontr i deeper 
p ertul ) f the text t the idea 
I Of Coenraad V. B th panist, thi 
aught ( be uid to 1 to t se that 
i I ork i ilready | ( | la 
( try 
rFrP 
nn need that Mary Garden and | t Schelling 
li be rd in a joint recital at Fenway Court late in 
{ inder Mrs, Hall McAllister’s management. Other 
ment i the commemorative performan 
i yy the Handel and Haydn S t Ir. Paderew 
earance wit the Boston Sy p ny Ure t 
| Platt’s piano recital in Steinert Hall on the after 
f Ie iry 15; Emma Eames’ 1 Symphony 
Kebr y 20; February 27, a recital by Madam 
( i Symphony Hall Februar 16, the next in the 





é lebr » in Steinert Hall, the Czerwonky 
1 l'riday d Saturday the centennial of th 
t M i hn will be observed by the Boston Sy 
) tra, und Mr, Fiedlet Che piec chos 
e¢ from this composer, and Str e poem, “Thu 
Zarat tra 


Carolir Hooker, Char F. Hackett d Wordswort 


Hubbard, were 





rd at the Lowell Choral Society last week. The chiet 
rk performed was Bruch’s “Fair Ellen,” and other chor 
Mr. Hubbard was also one of the singers, and it 
id that he carried off some of the honors, too, for 
triking resemblance to a noted basso, living in Europe 
Ww is for is fine artistic singing 
| nn An 
gt f Edith Noy compositions given 1 
t Hall was furnished by the different people ass 
vay to aftor 1 lot of genuine en ment to all of 
Noyes’ 1 friends and her large following of 
€ various pie showed that this woman has in 
talent, and t she has expressed it in her indi 
way, sometim rave, and now and then joyous. A 
ia, elegie, pieces for piano 1c, for violin alone 
duets and s constituted tl very interesting 
Mad Noy l 1 the ever with the play 
yf her typical pieces—‘“Cathedral Pines,” “By 
ind “Moods by t Sea nd w net with in 
t applause. Huge wreaths and b iets of greenery 
| vers were sent up. Many of r Boston friend 


Strube, 


Haskel Dol 


roote, Nathar . 
written congratulations, 





rles White, and others, sent 
| altogether it was a very auspicious event for this gra 
yoman mu t The concert w arranged for 
| Noy ’ t monial, and the proceeds will be 
1 by her for a m needed | pe rip. A very 
lie e was present 





it notable organization, the Flonzaley Quartet, will 
heard again in Boston this Thursday evening in a very 
ting progran At e the neerts given by 
‘ tists the nviction listener is that Bost 
hly honored by having them pay stated visits here 
hould feel it a rare opportunity to have the chance 
en \ NA ANCHE [LUDSON 









Bispham Delights Members of Harvard Club. 


stately hall 


David Bispham gave a song recital in the 
f Harvard Club of New York city Sunday afternoon, Jan 
of several hundred 
lub men and their friends of the sterner sex. Mr. Bis 
Sunday after 


ry 31, much to the manifest delight 





recital was the third of a series of 


oon musicales, being given at the club and the attendance 


Mr. Bispl am 


was the largest thus far was in excellent 


ice. His program was well chosen, and included a wide 
iriety of songs by classical as well as modern composers 
O My Soul” (“St. John’s P Bach 
d “Behold, Along the Dewy Grass” (“The Seasons”), of 


Phe S« 


Ie al 
Purcell’s alle 


Consider, ission’’), by 


were the opening numbers on the program. 
“Frost 


Haydn, 


were Scene” from 


followed by the 





revived in England, i: 
vhich revival Mr. Bispham was a participant. Mr 


old Jacobin Among the 


gorical opera, which was recently 
Bispham 


song, “Dow: Dead 


Sang the 


Men,” but before doing so he cheerfully assured his au 
rs that the “dead men” referred to in the song wert 

t men, but bottles. By special request Mr. Bispham 
lded his old stand-by, “Drink to Me Only with Thine 
yes.” Perhaps the greatest interest centered in the ar 
t’s dramatic recitation of Poe’s “Raven,” which he has 
tely added to his repertory Che musical setting by At 


followed the text clos 
to labs 
ertain of Mr. Bergh’s themes recurred so persistently that 


I “Fate,” 


Bergh 


‘tive. It is always danget 


ely and was highly et 


ical ideas, yet 


fe | mu 


such as “Leonor e,” 


ey readily suggested titles 
} 


The Raven,” “The Tapping,” etc. all of which themes 
were skilfully woven together and created a mood quite 
in keeping with Poe’s famous poem. Mr. Bispham’s reci 


tation was most impressive and he was warmly applauded 
or his efforts. Mr with 
group of modern songs by Liza Lehmann, Arthur Sulli 


' 1 


sispham concluded the recital 


an, Arensky, Harriet Ware and Graham Peel 


Sulli Pupils Heard at Concerts in Connecticut. 
reio M New York New 


in a concert given Monday evening 





Pupils of Gi Sulli, of and 


participated 
: Theater in 


f last week at Poli’s sridgeport, Conn., for 


enefit of the earthquake sufferers in Sicily. The Sulh 
gers heard in the program included: Mrs. C. W. Phil 
ps, Nancien C. Adams, Mabel Bump, Mrs. Philip Wei 


Huls 


MacConnell and Alfred Sniffen 


urtis, L. Austin 


Bottom] 


Elliott ¢ 
Herbert 





isted as piano accompanist, and Bruce Conger 
idded variety to the program 


The New 
given by Maestro Sulli and his pupils at 
Eim City 
was 


Haven papers published extended notices of 
i concert the 
evening January 
the 


oratorio and 


turday 
maturday 


the f 


studios in the 


singing again iture ot program, 


up of moder sol 


lhe 


Gladys Bristol, soprano; 


which was made 





oper 
singers who distinguished themselves 
Elizabeth Kenna, 
Bertha Hol 
William Hegel, contralto; Elizabeth 


atic excerpts 
iS night were 
o soprano; Carolina Lazzari, contralto; 


Mrs 
Booth, soprano; Alice Kiernan, soprano; Eugene McGrail 


ok, soprano 


tenor; James Mulvey, baritone; Alexander Mackall, bari 


Miss Christofferson, and Jerry Collins 


pupil 
uh played the 


soprano, 


who has studied but a few months 


Maestro Si piano accompaniments with his 
| One reviewing the 
“The of Sulli 


good tone production, musician 


and good taste critic, in 
New Haven concert, said 
eas 


pupils was remarkable for 


nese 


Singing 


ship and sincerity. Each pupil appeared in songs or arias 


j 


best to his or her style and voice and that is some 


be 


lapted 


thing that cannot said ior some of the best teachers 
if singing.’ 


GadsKi's Great Concert Tour. 
Gadski's 


een refle ted in the enc 


San | 


Madame remarkable on Pacifi 





popularity 
Coast has | miums heaped upon her 
y the rancisco press. lhe prima donna need fear 


no rival in the concert field, for has sung herself int 


the 


the other. 


hearts of the public from one end of the country t 


Madame Gadski’'s present tour, which is under 


the direction of Loudon Charlton, will c 


ind orche stra 


mprise over eighty 


mecerts including her recital appearances 


nd it will last well into the spring 


Frances Rose, the American singer at the Berlin Roval 
Opera, has been re-engag ree years 
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tron SAVILLE 


Oo 
Ss 
Cc 
a 
R 


Qiection: GEO. W. STEWART 
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Management: G. W. STEWART 
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Midsummer 


Arimondi Has Triumph in Philadelphia. 


THE PHILADELPHIA ORCHESTRA 


(86 MUSICIANS) 


CARL POHLIG, Conductor 


Address all Communications to 


Business Representative 





THADDEUS RICH | ™* STERNBERG SCHOOL OF MUSIC Fe s. 


CONSTANTIN YON STERNBERG, Principal 
CONCERTMEISTER Complete musica! 


| Write for catalogue 
PHILADELPHIA ORCHESTRA | Fuller Building. :¢ South 18th St.. Philadelphia. 
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BARITONE 


THE WOLCOTT 
Sist St., by Sth Ave., New York 


EDWIN EVANS 


FRED’K HAHN, rst violin 

LUCIUS COLE, ad violin 

HARRY MEYER, viola 

WM. SCHMIDT, ‘cello 

a3 Union Square, New York 
1524 Chestnut St., Phila 


HAHN QUARTETTE 





M :7 F C KW a R: 6 DANIEL . WISANSKA 
i | Will teach Monday, tg he aay t in Philede!- 

" Dhie at Puller Building, 6 Seoth 18th St. 

© pis. Mesical Academy 1617 Spruce St. 0 | NINE YEARS’ SUCCESSFUL TEACHING IN BERLIN 








PHILADELPHIA, PA. 
EDWARD 


SHIPPEN 
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Weightman Bullding, Philadeiphia, Pa. 


Ceneert, Oraterio, Recital 


TENOR 
te Seuth 18th Street | 














THE 
BRILLIANT 
YOUNG 
ENGLISH 
VIOLINIST 


ALBANY 
RITCHIE 


First American Tour, January to June 
Sole Director: ERNEST GOERLITZ 
Lote General Manager, Metrepelitee Opera Ce.) 
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larry Blakeslee, Raymond Hollis, Carol Warren, Gretchen 
Lovell Oldham and Donez Halstead. 
RR es 
Gustav L. Becker gave a pupils’ recital at his new studio, 
it West Forty-second street, January 23, when Harriet 
Bark! Mrs. Robert Goldbeck, pianist, as 
ted. They received enthusiastic applause for their num 
Miss Bizet’s “Micaela Aria” and 
three Schumann songs with temperament and intelligence, 
nd Mrs. Goldbeck playing her husband's 
brilliant and feeling touch. Malvina A. Herr, 
Bach's Partita No. 5, and Rita B. Smith, who played Hen 
etude and Joseffy's “At the 
tion. The 


ger, 


ey, soprano, and 


Barkley singing 


concerto with 


who played 


Spring,” deserve special 


v 
tive 


studio was crowded, and t superior teas h 


nanifest in the 


is n excellent playing heard 
| a ed 
I. Katz, the violinist and teacher, gave a concert at Clin 
ton Hail, January 31, which showed him to be a young 


iolinist of unusual ability. He played Wieniawski’s “Sou 
le Moscow” 


venir de 
} 


dash and temperament, and smaller solos with 


and Hauser’s “Hungarian Rhapsodie” 


with much 


great expression George Rogovoy, solo cellist. made a 
. . + eres 1. « , 

ig hit with Popper’s “Tarantelle,” the audience hailing 
with shouts of approval, so that he had to play two 


“Traumerei,” and “Herbstblu 


and Be 


Schumann's 


Max 


neore prece 


by Popper Rosenweig njamin Gor 


inger, two wee tots, played Dancla’s duo, “Symphonie No 
and sol with quite professional aplomb. Anna C 
ine, a handsome young woman, sang Wilson’s “Car 


1 
It 


a” walt dash, Brounoff roused en 


Platon 
‘Nocturne” and a portion of Grieg’s 
Peer Gynt” suite. Others taking part Masters | 
Mednik, H. Wasserman, Jacob Schwartz, Hen 


Blumfeld, and 


el with and 
thusiasm with his own 
were 
Drimer, S 
Francesca Geraci. 
ere 

Marie Cross Newhaus gave a large reception and musi 
honor of Anna S. Wilson her 

Land. <A fashionable 
large studios, and an elaborate program was per 
Mabel Guile, Mabel Ferris, Stanley, 
Boyd, Edmund Russell, Mrs. Harding Burnley 
Holland Trio took 


Madame Newhau 


rietta 


ile January 31 in before 


departure to the Holy gathering 
lled the 
formed Lleanor 
Elizabeth 
ind the Elizabeth Ruggles 


part, with 


ompanist friends are legion, and 


the way they braved the intense cold of Sunday night shows 
in some degree their esteem 


Anna S. Wilson, Helen E 


Among those present were 
Barrett, Mr. and Mrs. William 


H. H. Amermann, Mr. and Mrs. John H. Gnesel, Mr. and 
Mrs. J. Mortimer Taylor, Mr. and Mrs. Mace Moneton, 
Mr. and Mrs. F. M. Clute, Mr. and Mrs. C. A. Johnson, Mr 
nd Mrs. Wilbur D. Ellis, Floyd B. Wilson, Mr. and Mrs 


F. Duryea, Mr. and Mrs. C. L. Sicard, Mr. and Mrs. C 
D. Ward, Mr. and Mrs. J. E. Hasler, Mr. and Mrs. Henri 
L.. Gargan, Mr. and Mrs. Cheesboro, Allan Hawley, Flor 
ence Hinkle, Adah C. Hussey, Mr. and Mrs. W. M. Phil 


lips, Mr. and Mrs. Gage E. Tarbell, William Goulding, Mr. 
nd Mrs, Sheridan Norton, Mr. and Mrs. Horace Fox, Mr 
ind Mrs. Robert Cartwright, Mr. and Mrs. Elmer M 
Hand, Dr. Tracy, Mr. and Mrs. Strybing, Dr. W. Rey 
nolds, Florence Gildersleeve, Mrs. William R. Chapman, 
Mr. and Mrs. G. C. Pratt, Mrs. Charles Tollner, Mrs. G 
Baumgarten, Mr. and Mrs. D. Riordan, Miss Greenwood, 


Joe Burke, Ella Sammons, Mr. and Mrs. Bastido, Mr. and 
Mrs. Clarence Eddy, Mr. and Mrs. Laurie, Mr. and Mrs 
(. R. Branson, Mr. and Mrs. John N. Derby, Miss Mon 


n, Miss 


\l; | 
ind 


Athens, Mr 
Mrs. J. Shaw. 


and Mrs. C. Drake, R. R. Schultz, 


| a A A 

the well. known teachers 
Court” 
resi- 


Louis Sajous and Mrs. Sajous, 


of voice, have removed to the spacious “Crescent 


ipartment, 195 Claremont avenue, thus combining 


ce and studio, and facilitating their many uptown pu 
pils’ visits. Mr. Sajous ts a singer and teacher of broad 
xperience, and his classes have grown to good dimen 


ons; the thorough knowledge of the voice possessed by 
his couple explains this 

| a ee 
Dr, Cornelius Rttbner, head of the department of music, 


1 University, has been elected one of the judges 








NEW YORK SCHOOL OF MUSIC AND ARTS 


49 West 97th Street 


Phone, 679 River 


RALFE LEECH STERNER, Director 
ALL BRANCHES OF MUSIC TAUGHT BY EMINENT TEACHERS 


MR. 


STERNER PERSONALLY IN CHARGE OF VOCAL DEPARTMENT 
BOOKLET MAILED ON APPLICATION: 


UNLIMITED FREE ADVANTAGES 


MEHBLIN PIANO USED. 





Mrs. ALBRO BLODGETT 


DRAMATIC SOPRANO 
Concerts, Oratorios and Recitals 


Direction: HENRY WOLFSOHN, 


131 Bast 17th Street, NEW YORK 
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A THE ART OF SINGING 
R VOICE PLACING TO REPERTORY IDLIA 


A GREAT ARTIST'S OPINION = 
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Schnitzer Engaged for Spring Music Festivals. 
Ovide Musin 
The Belgian violin virtuoso, professor and composer, has decided— 
after repeated requests from American violinists who have studied 
with him in Europe) to establish permanently in New York City his Cc SOPRANO 
special school for violin A large rt ber of students are already Oo 
enrolled, and those who wish to study with Mr. Musin this winter R Oratorio, Concert and 
Son - 
should apply at once for a hearing at s2 East Twenty-first street i Set S meaninte 
N SOLE MANAGEMENT 
New York N HENRY WOLFSOHN 
es E 131 East 17th Street, Sew very 
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Metropolitan and M Season 1908 Itallan Opera Co. 
_ wes, New Zork. & Late with Caruso Concert Company 
‘ Rig . Address HENRY WOLFSOHN, 131 East 17th Street, New York 


Aye “| -ARTHOR 


Jen 











t CONCERT 

| et _profeanton, —— SOLOISTS 
THE LINLAUGH | Mrs. ARTHUR 

2647 Broadway, Betweer 100th and 101st Streets | PIANIST Adress: 43° PIPTH AVE 

cle prone Kivers NE Y “* | Dates Now Booking Care Musica! Courier, New York 








THE GREAT RUSSIAN PIANIST 
tirecien; HENRY WOLFSOHN 


131 East 17th Street 
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SVAND MUSIC 


ed in t fl r trailing skirt hem attracts ane es made of the skin and they are having a ready sale 
toria,” care tent ft lien b the ng Che hinges, clasp and catch are of dull finished gilt, as are 
\t t I " ld at the Waldorf-Astoria this week the corners to prevent rubbing These cases are very 
rt uffes tis u essary to say smart and also expensive, for they cost in the neighborhood 
\ f the martest pace forbid detaile f $4 
ete Madan le There are yet no signs of any eclipse of the glory of 
I l eiving costun It was a directoire of pal it pins. Many are little masterpieces of art in sumptuous 
t ost lleux trimmed with many yards of exquisite welling and intricate designs. Turquoises and seed pearls 





} } 


ume de in the f y for more than 25 re the favorite stones and the bases are gold, silver, gun 


' f t ling t tw t d n platinum or two or more of the meta 
f wre f the lace together are made of chiffon and tl ed im combination There are some reproductions of 
nd the front t very expensive pins that are marvelous 


IN THE DRESSING Room 


7 es Chere is nothing so luxurious, when one is overtired and 








ttr nerves ar strung fr worry or a too prolonged prac 
, g oO ; ; " tice period, as the pet d batt \ new bath powder 

( d a hails from the Orient comes in delightful flower odors 

: : : ; ; a“ * and not only transfers its delicate scent to the water, but 

ft ad ets Doce cile cialis vaglieas vic bie cies ae so renders it deliciously soft. It is guaranteed to hav 


» injurious effects whatever 
Only those whose “crowning glory” consists of strands 


can know the satis- 


ft which no two are the same length 





1cllOl results from wearing a net. Many women 
bjyect net on the score that it gives to the coiffure 
stiff artificial appearance even where it 1 ill one’s own 


lhis effect is not at all nece ssary if the net is properly 
idjusted lo do this use the “Automobile net” which is 
haped. Fasten the center of the rounded point to the 


nter front of the hair and in similar manner secure the 








nter of tl back to the extreme lower parts otf the 

f then take one of the ends in either hand and draw 

» opposite sides of the front and fasten. Pin the inter 
vening fullness wherever it may appear and with a hairpin 
h the meshes of the net 


the hair occasionally throt 
Use the shortest invisil hai and 




















ne one 


1s 













through the net wind the net two or three times 





round it before pinning and there is no possibility of the 


1¢ coiffure is as natural looking 





to have on hand 


ertain cleansing preparation that nfinitely preferable 
) the ordinary ones such as benzine and gasoline. This 
s odorless and has no combustible or explosive character 


Mert MAN 


Commenting 





predominates 


tailors for a decade are to be seen, whil 












with the bows be 


nd “took” with men, the silk headgear with the rear 





w 1s but rarely seen, although it was brought out with 
great flourish of trumpets. Some of the best dressed 
ire seen wearing high hats with perfectly plain bands 


















that rather 


net colors will be in vogue and that sleeves will be fin 





ers of spring styles indicate 






hed plain or nearly so. The vagaries in sleeve cuffs be 
me so exaggerated last season that there was nothing 


be expected but a return to simplicity 


New handkerchiefs are marked with a large initial which 










{ xpen f may be almost anywhere on the cloth—center, borders or 
" \ 1 rtist Greek bandeau for an evening coiffure cornet Vivid colors and designs are worn everywhere 


have borrowed all 








¢ rigueur this spring in 

















At ¢ ther g prongs by e s € ts and S artist has rather 

i rtled some of his friends by ordering a dinner suit 

\ three t tl younger artists who have lately nade f cream colored flannel In this he expects to ap 
P hay noticed wearing a fetching orna- pear at a number of informal stag evening affairs. This is 


lding a single Seemingly going one better than the evening clothes of 
Ly appea t € are now t had in New York and are an Colored cloth, but the chances are that it will not be very 





it to t lrooping eff toward which nearly every icly adopted 
n the way of jewelry ts tending The dog collar i 
relegated to the rear for the time at least At 








(COUFRIES 


\. N., Canton, Obio I to sing at at n wedding 












material for men’s « i with each? 
rely t a we as Tree artic] S ot MW "nich 1 1m pr ] } 7 
| Nes ; : er ‘ nve rien An \ Miy properly wear ether the frock or the cutaway 
ibe p maker has sent over a consignment of Cigarette coat; 


the use of the latter is increasing for formal day 


Aree inernertg 








nt y 
r at slight extra expe! 
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Piano Teachers to Meet Thursday Night. 


Several Editions for Mills’ “‘ Voice Production.” 
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ARCHER GIBSON 


AMERICA'S 
VIRTUOSO 
ORGANIST 
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The Oriental Store 





- offer and display oul 


oe Sitks tor 1909 


Genuine Chinese Shantung Pongee 
in an endless variety of qualities and colors 
Foulard Silks 
Exclusive colors and designs, with a tendency 


to small ettects, odd combinations, 
polka dots and stripes 


Japanese Habutai 


Lyons printed, 27 inches w ide spot pr ol 
Our own designs and colors in large variety 


ve 
Wash Silks 
30 inches wide. Suitable for Shirtings, Outing 
Suits, etc. We direct spec ial attention to our 


Pongee Silks 
in 44 and 48 inch widths. 


SECOND FLOOR 


A. A. VANTINE & CO. 


Broadway, between 18th and 19th Streets 


Cecil James in New Jersey. 


Demonstrations by Carrie Louise Dunning 
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WOMAN'S PRESS CLUB AND THE PRESS. ry in character, were delivered by the Right Rev. Powell in singing the florid “Ah, fors e lui,” from Verdi's 


Courtney, late Bishop of Nova Scotia, on “The opera, was accompanied at the piano by her husband, A. 


i Public Opinion”; Joseph I, C. Clarke, on “The Judson Powell. One of the best musical numbers of the 


uy Pre from a Dramatist’s Point of View’; James Creel iiternoon was the chorus, “Ho, Jolly Jenkins,” from Sulli 
llroom in. on “The Press in Time of War.” Dorothy Dix, of van’s “Ivanhoe.” 
York Evening Journal, read an original paper, in Madame von Klenner once more made an excellent pre 


by P1 | ie aimed to give an ignorant colored woman's 1m siding officer. It is a pity that some of the men elected to 
of “Woman's Sphere.” Those familiar with Miss rve clubs and societies as chairmen were not present to 
ite Li Dix’s wit were rather disappointed in her paper, but, then, receive a few lessons in parliamentary procedure The 


must reserve her most brilliant efforts for her ideal chairman must talk very little; he or she must never 


Id reader Lillie Devereaux Blake. the wittiest air his or her opinions. He or she must always be digm 
ni f women prominent in the woman suffragist movement, — fi 1 and courteous even to enemies from first to last 
‘The Woman in Politi but unfortunately the Madame von Klenner proved that she has the poise for < 
( illed away before it wa \l B turn to presiding officer and the requisit knowledg ot parlia 
jwin Markham read some ot | works, and the mentary law Some of the speeches last Saturday were 
f the long program inch 1 two more num too long, but that was no one’s fault but the speakers’ 
Banks Glee Club; violin solos by Cecelia Brad- themselves. Long concerts, long club programs and pro 
ria from “Traviata,” sung by Alma Webster longed tea parties are transforming the good natured New 
P is the Press Club chairman of music. Madame Yorkers into blasé cynics 
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LES CORSETS ESTHETIQUES 


DE PARIS 


sauoqdsIeL 


go-rlL¢e 


Maison principale: 24, CHAUSSEE D’'ANTIN 
Maison 4 


Rue Saint-Honore, 402, PARIS BUENOS-AIRES, Calle Péru, 104 









Succursale 


ROBES MANTEAUX LINGERIE 
Telephone 228-59 9, avenue de |’Opéra, PARIS 











LA GRANDE MAISON DE DENTELLES COMPAGNIE = 


DES 


= IN DES 
a DENTELLES 


pour Robes et Lingerie 
Linge de Table 


Ameublement 

















80, rue de Richelieu 


~~ 


BRUXELLES 
1, rue de la Régence 






16, rue Halévy (Boulevard Haussmann) 
(Coin de la Chaussée-d’Antin) 
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PROVIDENCE MUSICAL NEWS. 


To be tre. four lecture-1 tals f Debussy ner cert and took active part 


: Pelleas and Mie t t 1 ! Ww 


AU BON MARCHE 


MAISON ARISTIDE BOUCICAUT 


PARIS PARIS 


The Most Celebrated Dry Goods Store 
in the World 


Gloves, Perfumery, Modes, Dresses, Laces, Lingerie, Table Linen, 
Feathers, Artificial Flowers, Silks, Embroideries, Tortoise Shell 


HIGHEST CLASS AND QUALITY OF GOODS 


INTERPRETERS FOR ALL LANGUAGES 





MUSICAL NASHVILLE. 





PARIS PARIS 


GRANDS MAGAZINS DU 


LOUVRE 


THE BEST PARISIAN MODELS 











Paris, Lyon, Mediterranee Railway Co. 


OF FRANCE | 
The “P. L. M.” 


6,000 miles of road through the most attractive sections of Europe. 
The Riviera, Hyeres, Cannes, Nice, Monte-Carlo 


The renowned resorts, Vichy, Aix-les-Bains, Evian, Chamonix 


The shortest and most picturesque 
road to 


SWITZERLAND and ITALY : 


also to Africa, Algiers, Biskra, f - 
Tunis | 











Exeursion Tickets. lineraries as 


you will. Special reductions for tamiiies 


example 


PARIS, CLERMONT, WICE, LYONS, PARIS 


ist Class $31.65 
2d Class 22.50 
‘Ist Class - $163.00 
2d Class 115.50 


THESE TICKETS WILL BE HONORED 
IN ANY TRAINS 








ORLEANS AND Mini Raitways 
OF FRANCE 


Splendid trip through the country between Paris and 
the Pyrenees Mountains 


BLOIS, TOURS AND CHA- 
TEAUX DE LA LOIRE, 
POITIERS, BORDEAUX, 
BAYONNE AND BIARRATZ, 
PAU, LOURDES, CAUTERETS 
AND THE PYRENEES, 
GAVARNIE CIRCUS, COM- 
MINGES, TOULOUSE, LIMOGES 


Excursion Tickets honored 
in any trains, with stop 
over privileges : 
ist Class $33.00 
2d Class 24.60 


Validity 30 days 





TOW OVSE 


Any kind of Excursion Tickets may be established as desired 
by patrons 























LENA DORIA DEVINE 


TEACHER 
Lampert! method of SINGING and Operatic Repertory 


Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 
Band Herbert - Orchestral Concerts several seasons: MARIE 
HUETTE, Dramatic Soprano, Metropolitan Grand Opera Co., Italiar 
Grand Opera, Italy; BESSIE ABOTT, Soprano, Metropolitan Grand 
Opera ( Grand Opera, Paris; CLARA M, HAMMER, Coloratura 
ano, National Grand Opera Co.; MARIE LOUISE GEHLE, 
ntralt AIMEE DELANOIX, Coloratura Soprano FRANCES 
HYDE, Mezzo Soprano: MINNIE MINCK, Soprano; JOSEPH 
WOLF, Baritone, EDWARD W. GRAY, Tenor (Old First Presby 
‘erian ( bh): ASSUNTA DE ROSA, Coloratura Soprano: an! 
many othe 


Studio, 136 Fifth Avenue _ us 


SCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, contralto, formerly ot 
the Conrited Grand Opera < o.; Mme. Marte Rappold, soprano, 
Meftropoliten Opera Co.; Mme. Bernice de Pasquall, so- 
o, Metropolitan Opera Co.; ) Alfen Cc. Hinckley, basso, 
Rie tropoliten ’ 








Opera Co.; Lé . ms, basso, Rove: Opera 

eaden, Germany Mme. Sara nderson, soprano, Grand 

era, Australia and Germany; Kathlieer pet contralto, Frank 

Ma Opera ¢ Mme. Carolyn Orman, soprano, Grand 

4 ar Irvi Myers, bi itome, Grand Opera 

aly s : teir gneas, Grand Opera, Germany; Elizabeth 

" a B e wman-Estey tralto; Marie Stoddart 

sopra Alice Me t-Cochran, soprano; Elizabeth Blamere 

y, & : La bs, sopran Grace Longley, soprano 

Mi ~~ nt Katherine Hanford, contralto; Johr 

g. ten eorge hy, tenor; Alfred B. Dickson, tenor 

Walden Laskey baritone Edwin Evans, baritone; Henri G. Scott, 
basa 


Telephone 3669 Plaza Studio: 61!East 64th Street, New York 
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ple we an at the back of the room. The to be taken from the opera “Mitrane.” There is, however, 
vill be given early in Mar ernal evidence as well as external that the work was 
»  d in the seventeenth century. It is an ex 
I g ta i 1 at H course, else it never would have survived, 
G ght He play e | t who the nposer, but there seems to be a ques 
Song.” from the iniskes inwet t! mong historians about this work. It is said that 
» vell } pera © Mitran hat Rossi was not the com 
Paganini, the Tartini { on a then Core t poser of any such opera, that the song contains many pre 
f t re r t t found " nus vefore the middle 
| dow Saint-Sae f d reove that it sound 
t SI m Church Air” said e the 
uit which also was probably 
f B 9 e |} 1 in the eight r early nineteenth century 
t e { p no \N wledg f matter now hav ar 
yr ) ity t y their eruditior 
Pp yl rr 
{ is aw n’'s ¢ t the university by the name 
t e A he Euterpean Club, which is limited to forty ked 
N Ss ( t g [hese singers are selected from about 150 wh 
{ their tickets and start ipplied at the beginning of the year, and their work 
e mant f is ething to hear. Mr. Scott will give them a 
‘ , ter | ht uN to be heard outside of the university by having them 
W ne de ity for a concert on the evening of February 26 
t ‘ { el recital w rr PF 
ve | t WwW the Pierne Childr Cr d is the ne Ww x % « 
‘ ¢ | t the d ¢ by the Philharmonic Club. It will be given in tl 
1 to } ea t Auditorium on the evening of February 19, and the Phil 
Mir polis B irmonic Club will have the assistance of a chorus of 200 
W trip St. Paul boys and the Symphony Orchestra The boys are now 
yg ing trained by yohn Lyon, of the Andrew Pres! 
rr P,P Church; Gordon Graham, of St. Mark’s Church, and 
f } it the Uni Lawton, of St Church The soloists will Sibyl 
ies of chamber musi Sammis, of C Shanna Cumming, of New York; 
| musi ily wil Mrs William Gordon we kett, of Minneapolis; Frank 
issi fee wil Ormsby, of New York, and Gustaf rag oat of Chicago 
. the afternoon of Fri Oscar Hatcu Hawtey 
I Scott S Quartet, assisted — - 
tralt bers ot Nathan Fryer East and West. 
» 5 § it (grace ts 7: ge . 
' , 1 Tulius Blakkest N I Fryer, one of the sucee S fu pupt! of I esch 
; lends enetled ts Goo J play 1 fr quent y at concert in the East 
: ' i ae ae 7 t eason will give a recital in Chicago later in the sea 
~ I der the management of F. Wight Neumann. Next 
' 2 J alot ns - week Mr. Fryer begins te f the colleges. His pro 
pas - gram for a recital , College, Poughkeepsie, N, Y 
en tod ( Wednesd t ) will be as follows 
vy weep iy V a -_ wi a 
\ t ‘ yuraged with t “ast e, | or Pageles 
t is Ch | Club, judging from tl a : 2 7 rated ai or ere 
ivel y that organization Wednesday evening. papitions, ot Sch 
t ree numb for the chorus on the program Ballade ; ‘ ; Det 
De vy Har Spani h Se renade.”” by The Gate of Mer Musi mpression afte re by 
I Skyla by Goring ‘ D. G. Rossetti; new) ” hi = 
? Carnaval Mignon, or te dX faa : Schuett 
! n t sixty men and  goterzo, E minor 5 Me ssot 
tit I y small things, it is very fine There Three Songs without Word .M } 
! t ! W the attacks are Andante Tranquil! B flat ma Me 
it € Sos o delightful, and “lest vas Ao Mendela 
' : ‘ Prest ( 4 (S g Song) Mend 
P ; : gn of the direc- Rondo Capriccirso Mendelssot 
\ t reached a vigor and power r » sg, N t Ch 
y possible witl ich a small body of N Ct 
he t fa shout in it. Th ; 
licat tained in a way z 
ved f nderstand Karl Klein's Recital, inate 19. 


f ‘ Alma O Karl KI the young violinist, whose remarkable suc 
M J. Austin Wi s on the recent tour with Madame Calvé will be 
Ra rof William RI Hed to give a recital at Mendelssohn Hall Friday 





Bremen 


ctorial activity, t 


KARL KLEIN 


VIOLIN RECITAL 


MENDELSSOHN HALL 


Friday Evening, February 19th at 
i East 42d Street 


= COTTLOW == 


STEINWAY 
PERSONAL ADDRESS: 81 WEST 103d STREET, NEW YORK CITY 


PIANO 
‘ZIMMERMAN ©: 


USED 
1710 Chestnut Street 
George Henschel 


Philadelphia, Pa. 
W Repertoire Pullding and Coaching 


Mid-Winter Season January, February, March, 


VOICE SPECIALIST 
HSTEIN HALL Season 1908-1909 Now Open 


conductor, 
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Management of 


HAENSEL & JONES 
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STUDIOS 
834 CARNEGIE HALL 


NEW YORK 
Telephone: 6945 Columbus 


1908 
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THE COLLEGE OF MUSIC OF CINCINNATI 
ecocution WATT SSIC UUUitt- | 








Its broad plan of education, the unquestioned superiority of its faculty, the uniforr cess as teachers and executants of its graduates _ VIOLINIST 
have given to the College a pre-eminent reputation as An Institution of the Highest Artistic Endeavor. | 
Where Students are surrounded with a thoroughly musical atmosphere, and every encouragement is offered toward their success in ASSISTED BY 
the profession. 
Address COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music seats, Cincinnati, Ohlo ALEXANDER 
Subscribe for the “Courier” (published in the interests of the College) for recital programs and gene leg One D lar f r the Year 
PIANIST 
FIRST AMERICAN 


PUPILS RECEIVED 152 East 22d Street, New York 





aa Season 1908-09 


a —— Exclusive Management 
ge SCL LIAM C. CARL | 00x50: « sone 


One East 424 Street, New York 


INSTRUCTION IN THE ART OF | - 
KATHARINE 


Organ Playing ©QO9SON 


Management: 


LOUDON CHARLTON 


CARNEGIE 






















N. B.—Students can register for organ lessons at the Guilmant 
Organ School without taking other subjects. Mr. Carl person- 
ally instructs each student. 










HALL 
NEW YORK CITY 





34 West 12th Street | ~ 
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Ider player Her progress will be watched with intere title, “In Nature,” is fortunate, and the symphony lives up to it. 
: = : ' ( tte-T ‘ , 
Her many triends were proud of her display of rare talent, a 
I program was, in the main, most difficult. 5S re was given a great ovation, one that probably was never 
ny floral tributes and congratulations from m his city at any concert. Each movement of the symphony 
i Pit rvh's best musici A great future is certain! roused prolonged applause, the scherzo in particular earning such 
Pri gn musicians fA great ! ir Is ¢ tiny ; * 
' favor that it was some time before the last movement could be 
‘ ? re tT r ry < < ? 
P . eI ‘ , 2 begur And at the end of the work there was an uproar that kept 
t and on and on. So pronounced is the spirit of the symphony 
| nn An A this respect that, coming as it does at a time when Mr. Paur 
Wag e) et Club. « isting of Herman Muel t the very zenith of his career, it may be taken as a testir 
from h relative to his lack o ue sympathy with ultra emotion: 
1 1 lrederick H. Mever i nist Otto Mees se S sige . true sy ath ‘ iltra " 
| work as a whole has a freshness and spontaneity that 
\ 1 : 1 rmar ‘ , 
\lfred D. Liefeld, pianist, and C. Norman Ha Tt, makes it seem like an inspired composition written with keen 
ert at Coraopolis this week and was t tual ability, which, however, has been used to express son 






abstract 













simplicity 










There is a wealth 





as comes 






n t move nt is, perhaps, from a technical standpoint, the 









| i e W este t Cn y da pianist of } ‘ 
; ; greatest of the four It is scholarly, yet full of originality, even 
t eab t S Oo . ‘ 
! I Ul ey Hot thunder storm being developed in an unexpected manner.—Post 
P \\ esday By her ' cent playing e made a | t r . ' 
ti } Numerous congratulatory telegrams from all over the 
e £ ' nye t Ish | yplie present was I } ] [ 
agg ‘ : isical world have poured in upon Paur, and many of 
t f Pitt rgh Orchestra, who spoke . 
; : . ’ ‘ I - them were from conductors, who reque sted permission to 
reest vor She gives a program ot ° | 
, Pee PAee perform the new work. It will be heard in a score of 








ymphonic centers during the next few months 







MISCHA ELMAN’S RECITAL. 















Mischa Elman made his sixth public appearance in 
ne, ® Greater New York at Carnegie Hall, Thursd afternoon 
' ar ul f last week. It was his second recital, the other four 








f intl asttt : 
f Mer ' ‘ ! Silas ¢ ( eing with orchestra, three with the Boston Sym 
, » 1 " 
\ ty Tt p | one with the Russian Symphony While an 
t ’ 1 1 \f ! eC : , ; " ' 
Dp , rtist of rare gifts, Elman’s art will shine best when sur 






rrr ive foHowimg | wi mart suuuded by an orchestra. Nevertheless, his big, beautiful 





( : sitardiale ) M U t uid warmth of temperament unite in holding at 





; le W I Rut Willian nd M Her ention of the audience fhe program for last Thursday 


















" f the snler 1 worl [ ite gifted Waldemar Liachowsky, the assisting pianist, gave the 
f ‘ , from 1 , os read f ‘ thful violinist adequate support in the Bruch concerto 
m Af ; ae ; 1 — _ in G minor, but with all the skill of both artists many 
leg 5 : " missed the varicolored tints of an orchestra. Elman dis- 
1 of the | 0 t t for t osed higher powers m the performance of “La Folia.” 
t t for 1 esi itions by Corski scemed like child’s play under 
ly ‘ ] | A ' 





ngers of the virtuoso The remainder of the 





program was thoroughly enjoyed by the lovers of the ancient 





f ‘ nd tiny violin, which appears indeed tiny when manipulated 





in a vast auditorium like Car 











sohn, Elman’s manager, announces 
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Activity of Ohrstrom-Renard Pupils. 








Mica chad ' : ; An B ill, lyric soprano, and Jessamine Burd, 
ngs ' é ( © soprano, pupils of Madame Ohrstrom-Renard, ap 
ore 1 in a recital at Borough Park, Brooklyn, last Wednes 
yr vp t * pre senting a highly interesting program of artes, none 
oo , nd duets, concluding the program with the difficult letter 
fe eet : et from Nicolai’s “Merry Wives of Windsor,” and both 
t \\ re tf fy her ingers met with most pronounced success. In the same re 
ne t t ‘ f Ls n ital Madame Ohrstrom-Renard delivered a short “Talk 
: : , aes m the Art of Singing.” In concise terms she expressed 
her ideas of the fundamental rules of singing, laying par 
P ‘ : , surels, ticular stress upon beautiful tone quality, breath control 
. ee = ind good diction 
i M Cert ; Anna Case, one of Madame Renard’s most gifted young 
% Pittsburgh O tra concert | irtist W soloist last week in the afternoon musicale 
' M ’ that « of the Bellevue-Stratford, in Philadelphia, being the sec 
time she has heen engaged there within a few weeks 


: { gave also a recital, together with Miss Burd 
ft vont ' Pert Amboy, N. J., a short time ago, this being a 
work of ' ed return engagement also and which tells the story of su 
in anvthing else 
n Mrs. Turner-Maley in Private Musicales. 
‘ ae ; Florence Turner-Maley, the soprano, filled engagements 
RR Pe About it all there is bine tring January in New York and vicinity, and among these 
refreshing, and a sincerity that ries vic were several private recitals Within three weeks Mrs 
tation not only shows familiarity » Maley sang at musicales for Mr. and Mrs. James Alexan 
' " 1 der Lynch, 333 West Seventy-cighth street; Kate Percy 
hail " sortialits ge ; Douglas, so8 West 138th street; Mrs. Antonia Sawyer, 201 
f t ed West Eighty-eighth street, and Mr. and Mrs. Thomas A 
ened Gaunt, at the Hotel Seville. Last week Mrs. Maley gave 
- ‘oven wee | Merah sy at her residence studio, 210 West 137th street, a program 


" i sf 4 * . . . . . 
von K ¢ & * of songs, English, German, French. Next week Mrs 
1 . ; a . a ° n. 
Lect f ; are s Maley will give a musicale in honor of Mr. and Mrs. Gaunt, 
vf i f I lon, England. 
Ni ] ee — 
f ts R te was revived with success recently it the 
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be forwarded the uirma Mrs. J } rat , y 
Walker, of Mempl er pe wing Worce 
RRR ved @ week 2) 
| Junior Be ‘ Ciul Memp! ( University ' 
give its annu Fel y 16, wl gagemet which 
bring Miss Strauss, a young nist of great promise. The e shi 
ncert will be given at the Goodwyn Institute, and tl rtists engaged for t winter rse are Dr. I 
Beethoven Seniors will be the guests of the Junior Wall M 1 | Albert R t Kat 
S & & ( 
The Clara Schumann Clut Mobile, Ala., had Julie gageme ed g I t \ 
Rivé-King in concert on the evening of January 11. M lelssol f Festival, at Toror ( 
dame King was assisted by t f M e's best ge I Instr tal ust engaged 
Mrs. S. S. Tam, soprar Halliwell, baritone Mi { 
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WULLNER’S FIFTH RECITAL. 


Clever Virgil Gordon Pupils. 
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Arthur Blakeley, Gifted Organist. 
Bl l Canada’s fore t orga! i W 
t t i . i Toronto Mr 
be practically said t 1 ween born it 
father, grandfatl d great grand 
f been choirmasters, cellists and contra 
t maket f stringed t nts in the old 








hip at m ent salary 
hurch ir Leeds, and practised so assidu 
t t fhe cy red the time for hi rn ils, some 
pending the whole night with his beloved instru- 
Mr. Blakeley went to Cat n 8&4, and has 
l loront his home He presided for some 
t in of the Church of the Ascension, and 
vices at St James Cathedral as a 
“Pe to the astonishment of the people as- 
bled there In i886, at the early age of eighteen, he 
ippointed ganist at the Sherbourne Street Met! 
Churel nd still holds that important position, as 
" ing direct of 1e deservedly famous choir 
rgat rics alone he has given as many as 500 
tions if year without a single repetition. Mr 
' t recitals have everywhere met with 
! p | public, attracting immense audi 
riginal and versatile is evident from 
s f his Toronto programs: “An Hour 
, S spear Mus “Mendelssohn,” “Fa 
dy Pieces,’ The Noted Organists of Europe,” 
( Italian Masterpieces,” “National Hymns,” 
Car h Musi three complete pro 
voted to Wagner and one to Bach, an entire pr 
W compre ti s and another ected y the 
tc \Mir. Blakeley has also lectured on musical 
1 imtroduce the first sted mr m Canada 
‘ r anual regan "a Province OF } 
ital eading lies of 1 to uke « 
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M Blake has remarkable gras necha 
t t. He owned . tor b 
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Music at the Coming Chautauqua Assembly. 
( ttaunqua Assembly, N. Y., will hold its thirty-sixth 
ual summer school beginning July 1, and to continue 
mntil August 1 \lfred Hallan f Mount Vernon, N. Y., 
director of musi Chautauqua Wilham H. Sher 
+ ¢ cod , , : + 
od, for several years hea f the piano department, will 
iwain go to Chautauqua with a corps f teachers to carry 
1 the thorough work inaugurated by him Henry B 
Vincent, of Erie, Pa., is to be teacher of orgat The sing 
t ers mentioned in the new prospectus include the 
soprano, Marie Zimmerman, of Philadelphia, and 
C. C. Washburn, of Nashville, Tenn Mr. Vincent is 
heduled as the leader of the Chautauqua Band. M. A 
Bickford, of Sprinefield, Mass., is to have charge of the 


department of small strings. During the season the Chau 


tauqua ( us will be heard in a number of oratorios, and 
is heretozore the concerts will be certain to attract music 
lovers from the places in the vicinity, which includes a 
chain of simmer resort ul small towns 





New York 


vith Albert Spalding, Emmy 


laassen conductor 
New York 
Mendels- 


sohn centennial with a concert at Carnegie Hall, Saturday 


Arthur ¢ 
Destinn 


The Liederkranz, 


and the 


Symphony Orchestra ting, will celebrate the 


assl 


February 6. The proceeds will go to the German 








of New York. The program follows 
Variat ... Tschaikowsky 
2) r A 
D ' ‘ ‘ x Art { 4assen 
lale Ch Orel " 
I Fort Psa ' Me: ssohn 
Mixe I s, Em Destinn and Orchestra 
Cor f D) ma hi ement) Tschatk ky 
\ Spa ¥ io tra 
M ( 
Miss Destir 
ie) t H 5 ( M « 


Program for Second Recital by Gabrilowitsch. 
Gabrilowitsch the 
New 


noon, 


following program at his 


Hall 


will play 
York 


February 6 


second recital in Carnegic next Saturday 


ilter 





t z E mit 1 Brahms 
R y, E fla i { ) Brahi 
Elegy in Va Fort t performance) 

Daniel Gree Mas 
» tre stenut I \lleg 
Legato cante ter t 
no patetic lolee « mplhice 
Allegr rosolut Molto vivace——Non tr ‘ 1 
aestr Andante largement 
I preludes Dikkstovewaewnws ve ( ? 
( " I G major, A minor, F sharp mit 
) a B flat min \ flat ma 
| : C mi , F major, D no 
Car errr” Sct t 
“Elijah” to Be Sung in Jersey City Tonight. 
This day many clubs and societies are celebrating the 


The Wo 
man’s Choral Society and Schubert Club, of Jersey City, 
“Elijah,” 


Mendelssohn centenary with special programs 
1ave united in the performance of the oratorio 
to be sung tonight, February 3, at the new Jersey City 
gh School, corner of Newark Palisade 
Jersey City Heights. Elliott Schenck will direct 
Che choral forces will have the assistance of 
embers of the New York Symphony Orchestra 
Edith Chambers, 
‘arl Dufft. 


H and avenues, 
the per- 
lormance 
The so- 


sts announced are Grace Munson 


Dufault and Dr. ¢ 





*s Symphony Concerts. 





People’s Symphony Society will give bu 


t one 


» concert this season in New York, the Auxiliary Club 


} 


will concerts at 


and 


chamber 


March 5 


have three more 


Friday evenings, February 5, 





he concert this week the program will be 
[rio, and the numbers to be 
played include the Mendelssohn trio in D minor; the 
Kreutzer” sonata of Beethoven for violin and piano, and 
the Arensky The final orchestral concert at Carnegie 
ll, set for Friday evening, *February 10, will have a 
Wagener 


presented by the Margulies 


trio 


program 
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New Pupils Accepted by Clara de Rigaud. by Mr, Johnston, who knows of her through the prime John Young in Oratorio and Concert. 
- , ; donne who have studied with her, and who were later John Young, the tenor, filled some good engagements 
managed by Mr. Johnston on their concert tours. Char- during January, appearing in oratorio and concert. Jan- 
Bre te lotte Maguire, another of the pupils added lately to the uary 7, he sang in a performance of “The Creation,” with 
. le Rigaud classes, is among those noted for their beauti- the Perth Amboy (N. J.) Choral Society; January 19, 
S — During her stay in New York after her return 4. was heard in Binghamton, N. Y.; January 23, he was 
Ci Amer om a Western tour, Madame Langendorff spent her time 4 gojoist in performances of Mendelssohn’s “Hymn of 
| Th tudying repertory with Madame de Rigaud, in English, Praise” and “Walpurgis Night,” in Salem, Mass.: Janu- 
Rigaud German and French. Madame Langendorff’s last appear- ary 30, he sang at a New York concert, and January 
in the metropol . wae = the Volpe concert, arranged 31, in Paterson, N. J. Yesterday, February 2, Mr. 
WANTED +a ae ~ one hundredth anniversary of the yung sang at Miss Keller's School, New York. Other 
. bookings for February, include: New Haven, Conn., 
ies na alc nin February 12 and 13; and Westfield, N. J., February 26. 
Elizabeth Dodge Winning Her Way. March engagements already closed for Mr. Young by his 
Fides Mon soeiaile Sy yee Paty ar manager, Walter R. Anderson, are: Bloomfield, N. J., 
, . Sle Sach i gama - rch 1; Reading, Pa., March 2, and Brooklyn, N. Y., 
> rir t g W ilke Bart larch y 
ity for a num where the criti f she Wilkee-Tas Rec BS St ocuaadl tas sideaciamaicn 
lebuts in Europe , f the ere g the preset I Extrac Heinrich Meyn’s Best Season. 
«pense, under splen from the criticism read 
nie mnade- aulaee ; Heinrich Meyn is not fond of having a propaganda made 
nent in the most ,... Beker g : oP : sir es for him, but it must be put on record here that he has been 
Airenetae at od ah oad ‘ , Singing more often and more beautifully this season than 
ee k t ver. Mr. Meyn at various important private engagements 
! tation. * * * 1 iy that had the incomparable advantage of Coenraad V. Bos’ as- 
publishing busi , pri rt 7 2 _ istance at the piano. He has contracted with this great 
‘ SR AE es ae . = é tics, artist to play at the recitals which are being arranged for 
difficultic ; ful alist, Mr. Meyn in London, Paris, Rome and Berlin for next 
utlets all open For one 1 ll these be successf But add to season. During the next few months Mr. Meyn will sing 
, be acquired t ( hens Mrradlga “ _ sehen at some of .he W estern cities, like St Paul, Minneapolis 
M -_ Wf asee:” ‘ nH pea nd Duluth, ending up the season’s work with a Chicago 
“by a ecital under F. Wight Neumann’s management 
| ted with musica be ay ns in Si a 
ffairs, who can handle th For 8 jeaitios Te Meee a 
“ee! gs Pee de og | Miss | t e just enough ad Goldman to Conduct Concert. 
ire gS " vagiean : abana ayant At a concert to be given February 13 at the Waldorf- 
: 7 frost The bn ala , ped nnn ce prnsgees se \storia under the auspices of the Young Folks’ League 
iness know f ' Sa of the Young Women’s Hebrew Association, Edwin 
; iii t time greater perfection of style Franko Goldman will conduct an orchestra of sixty-five 
add — Ma as b t f Branded Aes Ant . tt 7 sya musicians in the following program: 
P tanda ri ‘ ght to be Overture, Tannhduser Wagner 
f . a ° It t ay that Suite, Peer Gynt ssa erd ea . .Grieg 
F \i D ‘ net of Excerpts fror Madam Butterfly . Puccini 
Sout! per : I : ' eand Sol 
n ut tt r ce Ma (Artist be a r ter.) 
portunity W YY. M. CA i Aragonaise from Le Cid . Massenet 
\ ) Pe n Garden pt te engagement), in New York Finale to William Tel . Rossini 
N Tuesd Febru ) e will sing at a concert in 7 rs 
Elizabeth, N. | la 4 she will be in Troy, N. Y., to 
FOR SALE ada lds cons Pony’ Goiek Meriebe :Ditvecks Letters at Musical Courier Offices. 
I will he | it a big concert in Washington, D. ( The following letters are at the offices of THe Musmcau 
FO! LE—Two fine old violins. Call at the office of - Courter: Aborn Opera Company, Mrs. Grace L. La Pelle, 
Cue Musica Courier by appointment, when the owner The Weimar Orchestra wil futu assist at the Pierre Douillet, Dr. Minor C. Baldwin, Max Bachmann, 
will exhibit them lena Academical concerts Miss Chevalier, Madame L. Birmingham. 
nN CONTRALTO,|P  CONTRALTO 
Vv Oratorio and Concerts E ret Management : 
“ an er eer Management of HENRY WOLFSOHN | A WALTER R. ANDERSON 
A 191 Coot 1708 Street R 5 West 38th Street, New York 
L 
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“I consider the Baldwin the Stradivarius of the few 


really great Pianos of the world.” —De Pachmanna. 
It satisfies me completely.” —Pagne. 


’— Sembrich. 


“A great Piano! 


**A tone which blends so well with my voice.’ 
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lt peenless tone 
chonms at once 





NEW YORK GERMAN CONSERVATORY OF “MUSIC 


23 WEST 42d STREET, NEW YORK 





AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC 
212 West 


KATES. CHITTENDEN, Dean of Faculty 


CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 
TELEPHONE: 2215. 

Agency for all first-rate concerting artists and musical societies 
Management of concert tours end single concerts in allimportant towns of Europe 
Organization of concerts and conferences in Munich 
Greatest concert direction of Southern Germany 
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The World's Greatest Musical Bureau 


— = NW and FL OTTWELLSI RASSE 1 
Violas and ‘Cellos 














ae Mus s 
Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hail, Berlin. 
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SEVCIK'S VIOLIN SCHOOL 


Violins seat te responsible 
persons on trial, for compar 
son with ofher new of famous 
oid violins. if desired gregua! 
charge acceunts opened 





Rewndah! Grand Mode! $200.00 
REINDAHL VIOLINS 
Usep a¥p Ewponsed sr 


K an 
sees KNUTE REINDAHL 
sier Atelier, 318 Athenaeum Bid'g 
se jastkeghs Huge Hesrmnnn 26 East Yan Boren Street 
CHICAGO. WLLINGIS, USA 


Artbe: Hertmang 








THOMAS BALL COUPE R 
Certified Pupil of Prof. Sev Prag 
TIOLIN VIRTUOSO AND INSTRICTOR neciTaLs ano wus! CALES 
503 Car nea! e Welt, few Tort, ‘Phone, 2940 Columbes 


esdays and Fridays 














59th Street, New York City | 





CHASE 


PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 
For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


iFactory at NORWALK, OHIO 








A Quality of Tone Which Will Please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royel Protessor GUSTAV HOLLAENDER, Director 
Branche-Institute, Berlin-Charlottenburg, 8-9, Kantstr. 


al 


Royal Conservatory of Music «« Theatre 


DRESDEN, GERMANY 


Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 





116 Instructors 


Prospectus and List of Teachers trom the Directoriam 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORK 














THE MUSICAL COURIER 

















STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


PINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 


Long Island City, opposite 120th Street, New York City. 








esa X Hamlin 


OF PIANOS” 
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PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 

















MBALE™ 


CHICAGO, ILL., U. S.A. 

















THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER |: in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : 








The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the peti 
eres = £ & $ 2 © 8 


| SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 22d Street 














[ANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Wlumenberg Press, 214-218 William Street and 18-20 Rose Mtreet, New Pork. 








